- It takes 
two of us 
for this 


box-office 


Leo makes '’em 
BRIG! 


Happy event for payboxes: MGM's Spring Drive, March 26 to June 17-—with MGM on 

every screen May 7 to 13! A few of many ready: “BUTTERFIELD 8” (Elizabeth Taylor), 

“CIMARRON” (Glenn Ford), “GO NAKED IN THE WORLD” (Gina Lollobrigida), 

“THE LAWBREAKERS”. “VILLAGE OF THE DAMNED”, record-wrecking “GIGI” etc., etc. 
—plus those big reissues—plus top shorts...And MGMore in the Summer! 


can 
ASSOCIATED BRITISH PICTURE CORPORATION 


Proudly Presents 


The 
Rowal Tore 
a 


Indio 


The entire journey in the magic of 


TECHNICOLOR! 


A fifty-minute feature that captures every 
glorious highlight of a momentous journey. 
Produced in response to tremendous 


‘ Diba press, public and Exhibitor demand. 
Nd 


Toei? 
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NEWS HIGHLIGHTS... 


Rank leases Drake, Plymouth 


TWENTIETH CENTURY-FOX has leased the Drake Theatre, Plymouth, to The Rank 
Organisation. This is a further step in the long-term trading agreement between the two 
companies announced when the Organisation acquired 20th-Fox interests in the Metropolitan 
and Bradford Trust. 


The Drake, which goes over to The Rank Organisation on March 26, was opened in June, 
1958, and was described as the most modern theatre in Europe. It was designed for all types 
of theatre projection with a screen capable of presenting Todd-AO and other 70mm. six- 
track magnetic film. 


Although the Drake contains only 1,639 seats, the total floor space could accommodate 
2,000 patrons under conventional seating plans. Special acoustic facilities are installed for 
stereophonic sound and the theatre is fitted with air-conditioning systems to provide maximum 
comfort. 


Odeon’'s £150,000 Belfast Deal 


ODEON (NORTHERN IRELAND) has bought the entire interest of the Barron Trust, 
Belfast. The deal, believed to involve about £150,000, is one of the biggest property sales 
in Belfast for some time. 


The properties involved include a large department store, the ground belonging to the 
Regent cinema — already owned by Odeon a car park behind the cinema, and a number 
of small shops. 


Although no official statement has been made by Odeon, the deal raises speculation again 
about the siting of a new de-luxe cinema in the city. 


The future of the Regent has long been in the balance and it has been suggested that it 
is scheduled for demolition and its site would be sold to non-cinema interests. This latest 
move, however, suggests that The Rank Organisation may be considering holding on to 
the site for its new cinema. 


Clyne breaks with Wilson group 


LIONEL CLYNE and his associates, Bruce Newbery and Carl Stack, have divorced them- 
selves from the Wilson group of companies, and are now trading from new offices at 13/14, 
Dean Street, London, W.1. 


The Clyne group of companies are Unifilms (London) Ltd., Unifilms (Feature Productions) 
Lid., and Unifilms (Associates) Ltd. 


The Wilson group is operating the companies which until now have been known as Uni- 
films (Advertisers) Ltd—which controls advertising on overseas AKC screens, Unifilms 
(Theatres) Ltd.—which controls the Cine Moulin Rouge theatres at Nottingham and Oxford, 
and Unifilms (TV Productions) Ltd.—which makes advertising films, and films for tv. They 
continue to operate from National House, Wardour Street, W.1. 


Discussions about the future use of the Unifilms name by the Wilson group of companies 
are now taking place between the parties. 


-———Ul LAUNCHES ‘OPPORTUNITY SALES DRIVE'—— 


Universal International has launched an intensive 13-week “ opportunity sales drive” 
covering all its product. It will be open to all Rank FD branches in the U.K and 
Ireland with four big prizes, based on invoicing, to be awarded. 

The drive started at the end of February and will continue until the end of May. 
Although the prizes apply only to RFD, the sales drive is part of an international 
campaign being sponsored by UI. 


A 50% QUOTA 
WOULD BE 
DANGEROUS 


A STRONG protest against the FBFM pro- 
posal that there should be a sharp increase in 
the British film quota—Lord Archibald suggested 
it should be 50 per cent.—discriminating against 
the two major circuits, was made on Tuesday 
by James Carreras, of Hammer Productions, and 
Nat Cohen and Stuart Levy, of Anglo Amal- 
gamated. 

Mr. Carreras described the proposal as 
“extremely dangerous ” for British producers. 

There are two main reasons for the protest. 

Firstly, British producers ate going all out to 
extend business in the overseas nrarkets, and it 
is strongly believed that the drastic increase of 
the quota from 30 per cent. to 50 per cent. 
would antagonise the governments of countries 
abroad and prompt them to introduce retalia- 
tory measures against the import of British 
films. 

Secondly, it is fekh that the step would lower 
the standard of British production and precipi- 
tate a return to the disastrous days of “ quota 
quickies.” 


Quickie race 


Nat Cohen stated: “Good British films 
already get 100 per cent. distribution through the 
major circuits in this country. If the issue is 
forced it will kill something that has taken a 
long time to establish. The raising of the quota, 
as suggested by the FBFM would start a ‘ quota 
quickie’ race that would be very bad for British 
production.” 

The three leading independent sponsors of 
British production are of the opinion that the 
industry in this country does not yet have the 
capacity to increase the output of high-quality 
features by as much as 60 per cent. 

Mr. Carreras pointed out that the Federa- 
tion’s proposal would cause a scramble for 
first-class talent and technicians, at present in 
short supply. It would also inflate the cost of 
production, he said. 

Stuart Levy said that the only complaint 
British producers have at the present time is 
that they cannot get sufficient showings in the 
West End to launch their pictures. 

Pointing to the fact that few of the West End 
cinemas are controlled by British interests, Mr 
Levy stated that a number of West End cinemas 
are granted quota relief. “‘ This is a matter that 
should be looked into,” he said. 

Going back to the Federation's proposal, Mr. 
Carreras emphasised that good-quality British 


British producers have done,” he declared. 


A 


Viewpoint 


A DANGEROUS 
PROPOSAL 


IN ONE of its most aggressive statements 
of policy, the Federation of British Film 
Makers promises action on three important 
trade matters—quota, the national release, 
and the release pattern. 

The first two are closely inter-linked and 
the third has a bearing on the other prob- 
lems. All are controversial subjects. 

On Tuesday there was an immediate, 
explosive reaction from a number of British 
production interests who strongly hold the 
view that it would be a retrograde step to 
increase the quota liability from 30 per cent. 
to 50 per cent., for circuit cinemas at least. 

The proposal raises a number of points. 
Has the British production industry the 
capacity to increase its output by such a 
large margin? Experienced, successful pro- 
ducers say this is impossible in view of the 
current difficulties of obtaining good stories 
and the dearth of talent. 

Moreover, it is strongly held that such a 
step would jeopardise the spectacular pro- 
gress which is being made with the promotion 
of British films overseas. Successful British 
films are now earning more overseas than 
they arc in the home market, and it would 
seem inadvisable further to restrict the British 
screentime available to foreign product by 
legislative measures that would retard rather 
than advance the interests of British 
producers. 

The existing quota requirements are 
adequate to protect the interests of British 
production. The fact that the quota fulfill- 
ment is, on average, about 37 per cent., well 
beyond the statutory requirement, and that, 
in many cases, circuit cinemas play British 
films in excess of this figure, is evidence that 
good British films are more than satisfactorily 
competing against all other foreign films. 

To extend the statutory target beyond the 
current resources of the British industry 
could be disastrous, because there is no 
doubt that it would tend to reintroduce 
opportunities for quota “ quickies.” 

British production must not return to the 
deplorable conditions of the pre-war years. 
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LORD ARCHIBALD is always ready to leap 
to the defence of the film industry. He did so 
on Monday this week when Lord Mancroft's 
Right of Privacy Bill was given its second read- 
ing in the Lords. 

Although he welcomed the Bill, Lord Archi- 
bald gently protested that, although “ cinema- 
tograph exhibition” was included in the Bill, 
Lord Mancroft had not given any example of 
films transgressing against the right of an indi- 
vidual to privacy. 

“The industry has been in existence some 60 
years. I have been associated with it for nearly 
50 years of that time and I do not believe that 
a cinematograph exhibition has ever been an 
offender in the sense of the offences that have 
been spoken of this afternoon,” said Lord Archi- 
bald. 

He added that it was strange that the Bill 
should include films, but not music halls and 
night clubs. 


+ + + 


THE determination of exhibitors to maintain 
opposition to the sale of features to television 
is evidemt in the unanimous vote of CEA general 
council for the new resolution which has been 
substituted for the original Llandudno resolution. 

The latter has served a useful purpose, but 
was found to have its limitations in the light 
of the Monopolies and Restrictive Practices 
legislation and the threat of legal action by 
Selznick. 

By the revocation of the Llandudno resolution, 
the CEA ban is lifted on John Woolf and Danny 
Angel as well as Selznick, who, I understand, 
will take no further action against the CBA. 


However, the new resolution, the terms of 
which have been carefully considered and pre- 
pared. is believed to be an effective safeguard 
against the opening of the floodgates. 


+ + + 


GIVE credit where credit is due. That is a 
policy which the board of Associated British 
follows with heartwarming enthusiasm in its 
management-employee relationships. 

On Friday the directors gave a party to wel- 
come home the members of the Pathe camera 
crew, which covered the Royal tour, and their 
colleagues at home who prepared the vast 
amount of excellent and colourful material for 
the colour newsreels and for the 50-minute film, 
“The Royal Tour of India,” which has been 
completed for release on March 26. 

The two young men upon whom the coverage 
largely depended were Cedric Baynes, camera- 
man, and George Young, sound. They were 
assisted by Ved Parkash, a resident cameraman. 

Production was, of course, the responsibility 
of George Cummins, and the team working in 
London included Norman Roper, editor ; George 
Newberry and Bob Franchi, sound; Bob 
Danvers-Walker, commentary; John Stagg. 
script. 


+ + + 


JACK GOODLATTE, on behalf of the board, 
expressed thanks to the team, and complimented 
every member on the wonderful job done. It 


Long Shots 


was George Cummins, he said, who deserved 
most of the credit for the successful operation, 
for it was he who put the project to the board, 
which accepted it at once. 

Jack, too, paid tribute to Technicolor for the 
excellence of the colour and the speed with 
which prints were produced. 

The team also received personal thanks from 
Sir Philip Warter and C. J. Latta, also present 
at the party. 


+ + + 


RECEIVED this week a letter from Joe 
Pasternak, who has an answer to a question 
frequently tossed at him by pressmen and 
exhibitors in America and elsewhere. 

The question: “ When are you going to bring 
us some new talent?” 

Writes Pasternak: “As an old-timer in this 
business, I realised their question made sense 
and deserved an answer—and this is my answer: 

“T've just had the pleasure of producing a 
picture with the co-operation of Metro-Goldwyn- 
Mayer studios—called ‘ Where the Boys Are '"— 
with a complete set-up of new young talent. 

“In my 25 years of motion picture work I 
have always respected and appreciated all the 
help the press has given me—starting with my 
first picture which also starred a newcomer— 
Deanna Durbin. Therefore, when it comes to 
London, I would greatly appreciate it if you 
would make a particular point of seeing this 
film. I really believe that I have answered their 
new talent question in this picture.” 

We await the picture with renewed interest. 


+ + + 


VARIETY CLUB'S international officers, 
Second-Asst. International Chief Barker Jim 
Carreras and International European Represen- 
tative C. J. Latta, are to visit Ireland on April 17 
to present a Variety gold life membership card 
to the Irish Prime Minister, Sean Lenass. 

He is the first Irishman to be enrolled as an 
honorary life member. 

The presentation is a tribute to the Variety 
Club of Ireland, Tent 41, which is to stage the 
Variety Club’s International World Convention 
in Dublin next year. The British Tem 36 has 
pledged full support for the event. 


+ + + 


TWO very useful donations, the result of the 
work of provincial committees, have gone to the 
CTBPF. 

The Cardiff committee has just handed over the 
sum of £245 10s., the proceeds of the cocktail 
party given by Marcus Goldblatt at the Prince 
of Wales Theatre Club, Cardiff, in January, 
followed by the showing ef “Love and the 
Frenchwoman.” 

The other donation was almost of equal size 
—£244 16s.—and has been contributed by the 
Liverpool committee as a result of the dance 
held at the Rialto Ballroom last year. 

J. F. Wood, who presided at a meeting of the 
Liverpool committee last week, said that al- 
though the figure was not as high as he had 
hoped, the effort was still worth while. It was 
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the first donation the committee had sent to 
London for a number of years. 

The committee, I am glad to hear, is going 
to make another effort to raise funds by a dance 
later in the year, probably in October. Stanley 
Dallow is secretary of the committee and among 
those who will be assisting in the work are A. J. 
Slade (Essoldo); R. White (ABC): P. McGrath 
(NATKE) and C. Dracott (CMA). 


+ + + 


WITH the pick of the product jostling for 
an opening in the West End, there is almosi 
daily news of a picture creating a new record 
here or there. 

The latest is from Rank FD reporting that 
UIs “ The Grass is Greener.” which opened at 
the Leicester Square Theatre last Thursday, has 
created a new opening record for the cinema. 

It broke the takings record on Friday and on 
Saturday achieved a new high for both takings 
and admissions. 

An attraction at the premiere was the mag: 
nificent garden, with a wonderful show of 
flowers, shrubs and trees (all real), and a foun- 
tain and goldfish pond, set up in the Oak lounge 
for the occasion. 

It was in this setting that John Davis—recently 
returned from his visit to the U.S—welcomed 
the many distinguished guests. 


+ + + 


BILL MORDUE, secretary of the Northern 
branch CEA, reports a resounding success in 
branch’s efforts to secure a reduction in 
Sunday charity levy for Gateshead. 

After a deputation had been received by 
Watch Committee, the authority agreed to 
duce the amount payable from £300 a year 
seven cinemas to £1 a year for each cinema from 
October 1 this year. 

This follows on the 50 per cent, reduction, 
from £600 to £300 per year for its seven cinemas, 
which was secured last November. 


+ + + 


OUR heartiest congratulations go to Patricia, 
the daughter of Jack and Vi Goodlatte 

At the week-end, Jack and his wife happily 
announced the betrothal of Patricia to Robert 
Aird Webster, a Canadian lawyer from West- 
mount, Quebec, who is at present resident in 
this country. 

Patricia, now 21, is an only child. She is 
often seen with her parents at premieres and 
other trade social functions. 


+ + + 


THE British Council Theatre in Hanover 
Street was packed one evening last week for a 
screening of some of the recent work of World 
Wide’s documentary, animation and television 
units. 

In fact, the demand was so great that the 
theatre had to be booked twice to accommodate 
all those eager to see this entertaining and in- 
formative programme which ranged from the 
award-winning short “Small Town Holiday ” 
to the official “State Opening of Parliament " 
film shown recently at the Royal Film Perfor- 
mance. 

After the screening, Jimmie Carr pointed out 
that tv commercials can be fun. Certainly, the 
ads we saw proved the point that selling in this 
medium can be put across in many ways. With 
Sid James expounding on the virtues of brown 
bread through the mouth of a sparrow for 
example, World Wide should have a winner in 
that field. 

During the last seven years, the company has 
produced more than 200 industrial documen- 
tary and training films. Im the last year, the 


Forty-three members of Rank FD’s 25-year club were the guests of the company at a reception to 


celebrate the inauguration of four new members. 


They were W. T. Rowe, of the special features 


division, D. A. Baxter, branch inspector, G. Washer, of the sharing term department, and A. Welch, of 
the dispatch department. Mr. Welch was unable to attend because of a family bereavement. Left to 
right: W. T. Rowe, E. W. Rutter F. L. Thomas, D. A. Baxter, G. Washer 


television and animation units have made 300 
tv commercials and cinema filmlets for more 
than 50 advertising agencies. A fine record 
that has been rewarded with festival awards, 
“ Oscar nominations and Royal performances. 


+ + + 


THE seemingly insatiable demand for good 
scripts for television is reason enough for 
encouraging means of training writers for the 
medium—or for the film industry for that 
matter. 

The Television Writing School has attracted 
attention for its work in the field and has won 
the confidence of some of the major programmes 
contractors who are now sending writers to the 
school for basic training. 

As a start, ABC is sending 3; 
Rediffusion 4; and ATV 12. 

This. I believe, is the first time that a school 
for writers has been officially supported by the 
entertainment business. 


Associated 


+ + + 


THE school is being reorganised following 
the withdrawal of the support of Hannah Fisher 
and Walton Studios. 

Anthony S. Gruner becomes managing direc- 
tor as well as principal of the school and R. 
Vernon Beste takes over as secretary from B 
Kleinman, and Lewis Greifer has resigned from 
the board but remains as tutorial adviser. 

It is planned to extend the activities of the 
school, which, during its three years of exist 
ence. has concentrated on the correspondence 
course. The proposal is to organise industry 
lectures, week-end schools and seminars of a 
week's duration. 

Hitherto, the course concentrated upon train- 
ing for the writing of drama—in its broadest 
sense—but in future more attention will be given 
also to special training in script writing for 
commercials. It is hoped that the school will 
secure the co-operation and support of the 
advertising agencies. 


+ + + 


STUART LEVY, of Anglo Amalganrated, has 
asked me to clarify a point in last week's report 
that Merton Park Studios would be used exclu- 
sively for the production of supporting features 
and featurette series for Anglo for the next two 
years. 

Anglo’s statement was correct so far as it 
applies to entertainment films. But the Merton 


Park studios will continue to be used for the 
production of sponsored films, including 
Government films, as in the past. 

That side of the studios’ business will not 
be affected bv the agreement with Anglo. 


+ + = 


CONGRATULATIONS ito Forbes Castell of 
the Regal, Dunfermline, on winning the Ormiston 
Shield for the cinema with the highest annual 
collection for the SCTBF. 

Forbes’ collection box totalled £46 2s. 2d 
Runners-up were Charles Caine of the Synod 
Hall, Edinburgh, with a total of £42 7s. 2d., and 
Jimmy Wishart of the Mosspark Picture House, 
Glasgow, with £35 3s. Od. 


+ + + 


MANY long-serving members of the industry 
will remember John Coverdale Bell, a pioneer 
exhibitor, who, I am sorry to say, died recently. 
He was 83. 

Mr. Bell was active in the CEA in the pre- 


war years and 
Northern branch. 
He leaves five sons, one of whom 


works in CMA's booking department, 


served as chairman of the 


George, 


+ + + 


THE tragic death of Ernie Player, so early 
in life, brings profound sorrow and a sense of 
personal loss to his wide circle of friends in 
the trade and journalism. 

Selfishness had no part in Ernie’s character. 
He remained cheerful and dauntiess in spite of 
ill-heakth, which he suffered over a period of 
several years. In his devotion to his craft he 
quietly refused to spare himself. 

Entering the industry through trade press 
journalism, Ernie was press officer at Warner 
Bros. for many years. He left the company to 
devote himself to freelance writing and script 
work. 

For a short spell he worked with us at the 
Kine., but ill-health compelied him to break a 
very happy association. Later he joined Harold 
Myers in the London bureau of Variety. 

For some time Ernie had worked on the script 
of a comedy to be produced by Mike Forlong. 
Their colbaboration established a bond of friend- 
ship. 

During the last critical days, Mike was con- 
stantly at Ernie’s i tower of strength to 
Ernie’s wife, Alma, who is left with a young 
child.—The Stroller. 
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News of the Week 


FBFM plans new lease of life 
for National Release 


THE FBFM is determined to take steps to 
prevent the National Release dying a slow death. 
A special committee has been set up to plan a 
course of action to give the circuit a new lease 
of life. 

This was disclosed at a press conference last 
week following the Federation's council meeting 
when the importance of the National Release 
was again discussed 

The council, which believes the third circuit 
s vital to the industry, particularly to indepen- 
dent producers, also feels that the screen quota 
should be considerably higher for circuit cinemas 
n order to safeguard British production. 

Lord Archibald pointed out that the circuits 
were exceeding their quotas. He said it was his 
opinion that the quota should be put up to as 
much as 50 per ce. 


Imaginative 


One of the conclusions reached after last week's 
discussions was that cinema attendances could 
be significantly increased by a more imaginative 
and flexible release pattern. 

This was felt to be necessary “ because the 
present rigidities, particularly in London, mean 
that many films cannot enjoy their full box- 
office potential.” 

lt is also felt that the closure of cinemas 
is not always caused by the decline of atten- 
dances, but, in some cases, because of the in- 
creased site value of the theatres. 

“In many cases local authorities should use 
their planning powers to require that a new and 
possibly smaller cinema be included in the 
plans for the redevelopment of an old cinema 
site.’ said secretary Andrew Filson. 

The council also reiterated its view that “ the 
monopolistic trends in exhibition are harmful 
to producers and distributors and are against 
the public interest.” 

Lord Archibald suggested that by excluding 
the National Cireuit from the increased quota, 
British pictures would have a betier opportunity 
on the major circuits 

The Federation was obviously looking at the 
question from the producers’ point of view, 
he said, but the matter would be raised at the 
next meeting between the BFPA, the FBFM 
and the CEA on March 22. 

Second features.—The council believes the 
industry should issue a questionnaire, similar to 
one suggested recently by Roy Boulting, to a 
wide selection of cinemas to ascertain what is 
the real public demand in different areas for 
a double feature programme, 

It was pointed out that no statistical evidence 
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of a widespread demand has yet been published. 

“As there is certainly some demand for 
second features,’ the council states, “the 
Federation warmly welcomes the initiative taken 
by certain distributors and producers in sponsor- 
ing second features of a refreshingly high 
quality.” 

Export.—The FBFM will welcome any co- 
operation among the exporters of British films 
designed to increase their overseas sales. It 
recognises, however, that there are great finan- 
cial and other difficulties which have to be 
overcome. 

Mr. Filson pointed out that this was an ex- 
porters’ problem rather than a distributors’ prob- 
lem, but he said that if the BFPA were to take 
any action regarding the promotion of British 
films overseas, the FBFM would want to be in 
on a joint committee to discuss it. 

“ If the exporters can devise a fair and prac- 
tical plan which is not too ambitious in terms 
of objectives or finance, they can be assured of 
the support of Federation members.” 

Members. — Irving Allen Ltd. (at present 
making “ The Hellions "), and Keep Films (Jules 
Buck) were welcomed into membership bringing 
the total to 39 members. 


IFFPA wants changes 
in Venice rules 


THE VENICE festival authorities are con- 
sidering various points put to them by the 
IFFPA in an endeavour to bring this year’s 
festival more into line with the rules of other 
festivals approved by the Federation. 

In a letter to Domenico Mecoli, recently 
appointed director of the festival, Dr. Oscar 
Duby, secretary of the federation, asks for 
assurances that the festival jury will maintain 
a representative balance of all the participating 
countries and that all films shown at the festival 
are approved by the appropriate trade bodies in 
those countries. 

He also seeks assurances that no more than 
two films will be shown a day, that no more 
than two films will be entered by any one 
country, and that political influences and 
factors will not be allowed to creep into the 
festival. 

The letter was sent to Signor Mecoli on March 
2. Yesterday, J. P. H. Walton, BFPA secretary, 
told Kiwe.: “As far as I know, no reply has 
been reecived from Venice.” 

At last year’s Venice festival, four out of 12 
films shown were Italian. 

The new festival director stated shortly after 
his appointment that it was his intention to run 
the festival this year—from August 24 to Sep- 
tember 7—on the lines established by his 
predecessor. This means that only 12 films will 
be in competition and they will be chosen by 
a selection committee for their artistic merits 
only. 

“Venice must maintain the absolute originality 
of its formula without falling back on compro- 
mise,” he said. 


196% 


PATHE CELEBRATES 
JUBILEE WITH 
ALL-COLOUR REEL 


CELEBRATING its Golden Jubilee year, 
Pathe News today (Thursday) released an all- 
colour edition of the newsreel presenting the 
major events of the past few months. 

These included the Derby, Trooping the 
Colour, Tommy Steele's wedding, the Royal 
family on holiday at Balmoral with the first 
colour film of Prince Andrew, the Farnborough 
Air Display, Sir Winston Churchill on holiday 
in the South of France, and the State Opening 
of Parliament. 

Since its inception in 1911, Pathe has deve- 
loped new techniques of presentation, resulting in 
speedier and better coverage, and is currently 
inaugurating the system of Technicolor film 
reports. 

In its first year, the newsreel scooped three 
big stories—the Coronation of King George V, 
the investiture of the Prince of Wales in Caer- 
narvon, and the famous Delhi Durbar. 

Since then, it has covered all the major events 
of the century including two world wars, the 
Russian revolution, the first Wembley Cup Final, 
the General Strike, and numerous classic sport- 
ing occasions. 

Recently, its achievements were crowned with 
Technicolor film reports on the 20,000-mile tour 
of the Queen and Duke of Edinburgh. 


January admissions 


down again 


_ AFTER a heavy drop in admissions and tak- 
ings during the closing months of last year, 
figures for January show a marked improvement 
with weekly averages at 9,700,000 and £1,230.000 
respectively . 

While rising well above the figures for Decem- 
ber—7,600,000 and £970,000—the statistics for 
January are still a long way behind those for 
the corresponding month of 1960 when admis- 
sions averaged 10,900,000 and takings £1,330,000, 

The figures, released this week, show a steady 
decline over the past few years. In January, 
1959, admissions were at 12,500,000 and takings 
at £1,440,000. 


Newbery-Clyne acts 


for Brunswick 


BRUNSWICK Bowling Ltd. has appointed 
Newbery-Clyne Associates Lid., of 13/14 Dean 
Street, London, W.1, as sales development repre- 
sentatives for bowling establishments in the UK. 

This follows many meetings between Bruce 
Newbery, Lionel Clyne and Carl Stack, with 
the owners of potential sites. 


The first provincial centre is expected to be 
opened in the near future, and plans are in 
hand for two further centres. 


Skouras calls talks 
on ‘Cleopatra’ 


SID ROGELL, European head of production 
for Twentieth Century-Fox, and director Joe 
Mankiewicz flew to New York yesterday (Wed- 
nesday) for talks with Spyros Skouras on the 
future of “ Cleopatra.” 

Spyros Skouras is reported to have said that 
he will not make “ Cleopatra” unless Elizabeth 
Taylor plays the name part. And Eddie Fisher. 
Miss Taylor’s husband, is reported as saying that 
she will never film again in England. 
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ACTT CONFERENCE WANTS STILL BETTER 


CONDITIONS 


Time to give British 
films a quota boost 


BRITISH films have made a fighting come- 
back during the past year and are now more 
popular than ever. This was the message given 
by president Anthony Asquith to the ACTT 
annual conference at the weekend. 


But, he added, the time was now right to give 
‘an additional shot in the arm” to British 
production by raising the quota. “I urge the 
President of the Board of Trade, when the time 
arrives later this year, to do just that.” 

The most popular films among British audi- 
ences today were, in fact, British films and, 
because of the many successes which were made 
last year, the industry was far from dying, he 
said. 

“One argument being advanced in some 
quarters as a result of this increased popularity 
is that there is no longer a need for British 
quota. 

“I do not accept this because we all know 
that, regrettably, it still needs more than the 
appeal of the films themselves to ensure among 
some cinema owners that British films are 
shown.” 


Overwhelming case 


Both the quality and quantity of British films 
provided an overwhelming case for the first 
raising of quota for many years. 

“Apart from the cinemas, some of which 
may still exist, which try to keep going in an 
over-populated cinema area, there is no difficulty 
at all for the bulk of cinemas to obtain British 
films. 

“It is quite clear that there could be a modest 
increase in quota without any hardship to 
cinema owners at all and with considerable 
benefit to British production and the cinema- 
going public.” 

Mr. Asquith pointed out that although the 
decline of attendances had not been completely 
hakted. the Board of Trade had revealed what it 
termed “ upward trends.” 

Although the 520 million admissions last year 
had been substantially lower than in peak years, 
these figures showed there was still life in the 
cinema industry. 

Turning to the question of censorship, Mr. 
Asquith said this had, on the whole, been 
enlightened and intelligent during recent years. 
However, he felt the Lord Chamberlain, the 
Film Censor and the television corporations 
should get together to stop the repetition of 
certain recent incidents. 

He quoted two examples. 
Graham Greene’s play, “The Complacent 
Lover,” had been running in the West End 
without complaints from the Lord Chamberlain, 
but when the play was to be televised Mr. 
Greene had received a demand for nine cuts. 

He had refused, quite properly, said Mr. 
Asquith, to make the cuts. The BBC had then 
accepted the play and it would be transmitted 
as it was written. 

In the second instance, he referred to the 
film “ The Warsaw Ghetto.” which was refused 
a certificate by the BBFC unless certain scenes 
were removed. These scenes had been seen in 
an ITV programme showing extracts from the 
film 


In the first case, 


“While I support the plea that the BBFC 
should now approve the showing of the film, I 


urge them to look into the larger issues involved 
so that there will be no repetition of the public 
being unable to see in a cinema, films which 
they and their children can see at home.” 

A conference of the censorship interests in all 
media could lay down certain standards on as 
liberal a basis as possible to deal with this 
situation, he thought. 

Mr. Asquith referred briefly to the Pilkington 
Committee and the submission made to this 
committee by the Radio and Television Safe- 
guards Committee. 

The 16 trade wnaioms and professional bodies 
which had joifttly composed the submission 
had been able to reach agreement, basically be- 
cause they all wanted better programmes and 
more alternative sources of employment. 

The submission was not the end of the mat- 
ter, however. Verbal evidence would be given 
and it must be impressed upon the Pilkington 
Committee, the Government and the public that 
renewed television charters should remedy the 
abuses of the present charters. 

New or renewed services should also be in- 
itiated to ensure that the British services were 
the best in the world, he said. 

“I hope the Pilkington Committee will make 
the necessary far reaching recommendations to 
obtain this and I hope the Government will 
show sufficient courage to adopt them.” 

Dealing with recent union negotiations, Mr. 
Asquith reported that agreement had been 


reached with the Newsreel Association and 
final details would be cleared up this week. 
The new agreement would, broadly speaking, 
ensure that the technicians of the two cinema 
newsreel companies, who also have television 
interests, would enjoy the same rates and con- 
ditions as their colleagues in ITN and BCINA. 

A case for a substantial wage-inerease had also 
been presented to the Film Laboratories Associa- 
tion. This was a question he felt very strongly 
about because, however good the rest of the 
job, “the final results depend entirely on the 
skill of the boys in the labs,” he said. 

“ Because of the failure of the laboratories 
to meet the challenge of outside competitive em- 
ployment, there have been alarming turnovers 
in laboratory staff in recent times. 

“ Skilled laboratory technicians are being 
forced outside the industry. They don’t want 
to go but are being driven away by the pressure 
of social and economic forces.” 

Quoting examples, he stated that over the 
last three years one laboratory had lost 65 per 
cent. of its non-clerical staff. Another had a 
turnover of 50 per cent. in the same period. 

“These are not losses because there is no 
work,” he commented, “ In every case the staff 
has been replaced largely by less skilled and 
less well trained labour.” 

Mr. Asquith concluded by referring to inter- 
national co-operation and arrangements for a 
conference of European film and television tech- 
nicians’ trade unions. 

The conference would be held in mid-April 
in Britain. “It is of an exploratory and in- 
formative character and we shall be discussing 
many urgent matters which affect us interna- 
tionally both in relation to television and films, 
and will embrace both industrial and technical 
subjects.” 


Continuity of employment and 
a shorter working week 


Resolutions calling for continuity of employ- 
ment and a shorter working week, news of a 


mew agreement for newsreel workers, and 
impending negotiations for laboratory staff— 
these were the main points to arise from ACTT’s 
een annual conference. 

Discussing continuity of employment, the con- 
ference decided that, in seeking an extension of 
this principle to all members, the general council 
should examine the effects it could have on rates 
of pay. A 40-hour week was called for to keep 
in line with film technicians on the Continent. 

While news was welcomed of better wages and 
conditions under a Newsreel agreement con- 
cluded last Friday, delegates looked forward 
optimistically to the outcome of further nego- 
tiations with the Film Laboratories Association 
later this week. 

During discussion on a resolution urging the 
GC to negotiate an extension of the principle of 
continuity of employment to apply to all mem- 
bers, Robert Dunbar (Producers-Directors) 
pointed out that there were certain mp ee 
this principle which could result in a lowering 
of rates for union members. ; : 

Similar agreements were in operation in 
France, he said, and there technicians put on a 
yearly contract were paid 30 per cent. less. “ It 
is not a question of taking a_percentage off 
your contract, but of taking it off on a freelance 
basis,” he a e 

Moving the resolution, Denys Pavitt (Art) said 
at present technicians could be picked up in the 
street and employed for a day's work. 

“It has got to stop,” he said. “‘ We hope new 


agreements which we make with the BFPA will] 
give us some form of continuity of employ- 
ment.” ; 

Referring to Mr. Dunbar's comments, presi- 
dent Anthony Asquith pointed out that the GC 
would examine all the possibilities involved, The 
resolution was carried. 

A resolution seeking a 40-hour week through- 
out the industry without loss of earnings was 
also carried, together with one asking for three 
weeks’ paid annual holiday. 

It was pointed out during the debate that the 
bulk of technicians employed in films on the 
Continent worked much shorter hours than their 
colleagues in this country. 

One delegate suggested that a 36-hour week 
should be sought “ because, by the time we get 
it, we will be that much behind the rest of 
Europe.” 

A mew agreement has been reached between 
the union and the newsreel companies. It tad 
been arrived at, said Bert Craik, only in the 24 
hours before the conference. 

Craik said that the old agreement had been 
signed in August, 1953. Although a 7} per cent. 


DE LANE LEA 


PERFECTONE ; 


increase had since been obtained, the rates were 
completely unrealistic today. He recalled that a 
promise had been given that if and when news- 
reels qualified for quota further talks would be 
held. 

As a result, the new agreement had been 
reached——with terms similar to those applying to 
ITN and BCINA 

The new agreemem is for five years with the 
right on either side to review after three years. 

The new salary scale is retrospective to April 
24. 1960 

Sample rates for fully experienced technicians 
under the new agreement are as follows :—Chief 
cutter, £1,628 (per annum); sound cameraman, 
£1,890; dubbing recordist, £1,500; and chief lib- 
rarian, £1,365 

Where technicians are assigned to another com- 
pany they will receive, in addition to their normal 
weekly salary, an extra minimum hire fee of 
£2 2s. per day 

Sickness benefits, holidays and insurance cover- 
ing dependent children have been improved. The 
working week is reduced from 5} to 5 days and 
hours from 44 to 424. 

The laboratory negotiating committce would be 
meeting the PLA possibly at the end of this week 
or ¢ arly next week, reported Alf Cooper. 

‘There are very many things in the labora- 
tories which need putting right via our agrec- 
ments, he said 

This «ime 
he added. 

1 am hoping the time will come when the 
other points people are perturbed about in the 
laboratories can be taken care of.’ 

Speakers from other sections described the 
laboratory rates as “ scandalous" and “ starva- 
and promised support for the labora- 
tory workers’ claims. 

Said Cooper, “ We were 
the entertainment industry, and by the look of 


the scale we have almost become the Cinderellas 
of industry gencrally.” 


had been decided to go for money, 


won rates 


the Cinderellas of 


Help for writers 


The union is to give its full support to the 
orgamsation of and the obtaining of agreements 
for staff and freelance writers in films and tele- 


vison 
A proposal these terms was carried after 
Peter Barnes had said, “ I do urge the incoming 
gencral counci] to put the resolution into action. 
Action is what we want 
“If you get something for the 
will be sunprised 
sec uuon 
Duri ng the dehaic, Ivor Montague had told 
delegates of employers expecting writers to sub- 
¥ treatments without guarantee of pay- 


‘ writers you 
the unity and strength of our 


welcomed the resolution as 
the slackness in organisation ”’ 
comp.aims showed 

Peter Barnes said that 

was difficull to get agreements for 
because of the nature of their work 
pounted out, this had not stopped American 
writers obtaining excellem conditions. 

Criticism of old films being shown on television 
was made by Manny Yospa, who pointed out 
that technicians who had worked on them did 
not benefit at all from tv screenings 

The conference passed a resolution that while 
confirming its policy that cinema films which 
have been released on the circuits should not be 
shown on television, and that films shown on 
shouki be specially made for that 


7 OnwROAD SHOWS 


(With 6-channel stereophonic sound) 


mae 
3 RELEASE 
PRINTS 


The best answer... 
TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


™ expos- 
the writers’ 


some people might say 


television 
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medium, it should approach the appropriate 
Government body for a levy to be put on any 
cinema films that are transmitted; the proceeds 
of such a levy to be used for the production of 
further films. 

People who deliberately destroy old films are 
“ vandals, and should be denounced as such,” 
said Ralph Bond. — 

He was supporting a resolution unanimously 
approved, requesting the incoming general 
council to set up a committee to investigate the 
whole question of the destruction of noted films, 
such as the Pagnol Trilogy with a view to these 
films remaining in the archives and not being 
lost to the public. 


Similar to Hitler 


Robert Dunbar said the problem arose when a 
remake of an early film was to be made, The 
original film was then often bought up and 
destroyed. 

Said Ralph Bond, “ This destruction of great 
works of art in our business is similar to Hitler 
burning the books, and we should leave no stone 
unturned to denounce the people responsible and 
oreoens it happening in the future.” 

Ralph Bond reported that ACT Films had been 
invited by the Children’s Film Foundation to 
make a film for it. It was hoped if negotiations 
were successful, to start making it in late spring 
or early summer. 

Another way of expanding activity was by 
making films for other trade unions. All unions 
throughout the country had been approached 
with offers of services for film making. 

Referring to the recent British Lion—Columbia 
merger, Bond said, “I don’t think you have to 
be very clever to realise there may be more to it 
than meets the eye, and this could be a significant 
development. 

“Tam told on very good authority that two of 
the major American renting organisations in this 
country will similarly merge their interests.’ 

It was bound to have its effect on production, 
and might well have limiting effects on the 
genuine independent producer in the future, he 
added. 

A detailed investigation of the television indus- 
try was called for by ATV Elstree so that the 
union would be in possession of as many facts 
as possible when the television charters are pre- 
sented for renewal in 1964. 

Peter Webb, moving the resolution, said the 
union should start collecting its facts now. 

The ideal suggestion, commented Jim Smith, 
seconding, would be for the union to set up a 
research department “so that we are in posses- 
sion of as many facts, if not more, than they 
(the television companies) have.” 


Investigation 


The resolution, passed unanimously, made 
particular reference to invesugauon of compara- 
tive operational techniques, staffing and re- 
muneration; to financial structure and economic 
prospects; and to technical developments and 
their future effects on laboratory and tv members. 

The conference noted with concern the “ con- 
tinuing American influence on British television 
programmes,” and urged the incoming general 
council to seek ways and means of countering 
this orend. 

During the debate, one speaker urged that the 

* brain-washing that has been taking place in the 
United States since the advent of tclevision”™ 
should not be allowed to take place in Britain. 

Another speaker argued that television com- 
panies should make film series—even if unecono- 
mic in themselves. Losses, if any, could be 
absorbed in the overall profits for the year. 


Another resolution suggesting that a propor- 
tion of commercial television profits should be 
invested in a British television series aimed in- 
itially at British viewers, was carried. 

The general council was instructed to take the 
matter up with the Independent Television Com- 
panies’ Association. 

The conference was divided on the question of 
how far the high pressure of television work 
affects the health of union members. 


“The fear of losing one’s security results in 


1961 


@ great deal of stress,” said Ted Williamson 
(Scottish TV) in moving a resolution calling on 
the executive committee to investigate the psycho- 
logical and physical effects of this work. 

Ninety per cent. of workers in television 
showed symptoms of strain and it was well 
known that few production and engineering tech- 
nicians lived to draw their pensions. 

“The pressure and strain in the television 
industry will take its toll,” he warned. “A 
1 committee set up to investigate this will. 

I am sure, reveal some very interesting facts.” 

However, other delegates, led by Steve Min- 
chin (A-R) felt that the strains encountered in 
tv work were no greater than those in many 
other modern-day industries. 

“IT think we maght be overdoing this stress 
and strain business,” said Mr. Minchin. “I 
don't think we are as neurotic as others of our 
colleagues are making out. 


The las word came from Alfred Cooper 
(Technicolor) who pointed to the youth of those 
who opposed the resolution and warned that it 
would be too late for them to wait until they 
were older and then try to do something about 
the situation. 


The resolution was passed, with five delegates 
voting against, and the executive will approach 
the employers for discussions on the matter. 

A second section of the resolution asking for 
six months’ full salary and six months’ half 
salary in the case of sickness—which, it was 
pointed out, could not be put into operation for 
another four years because of recent agreements 
with the independent television companies—was 
also passed. 


Progress with BBC 


Progress had been made at talks between the 
ACTT and the BBC kast Friday to discuss the 
question of BBC recognition of the union. 

This was revealed by Paddy Leech, for general 
council, in moving a resolution calling for in- 
creased efforts by GC to get BBC recognition of 
the union and agreements covering tv and film 
technicians employed by the Corporation. 

“We are making progress and I think and 
hope that our recent meeting has led to an 
atmosphere which will convince many in the 
BBC that we have a good case. 

*I hope that we can obtain recognition and an 
agreement for our members within the next year.” 

Commenting on the talks, Mr. Leech said the 
BBC representatives whom they met seemed 
surprised that they had not been to discuss the 
matter before. The attitude had been that if the 
union could prove the percentage of members 
employed by the Corporation, it would be 
accepted. 

“There is no apathy as far as the ACTT's 
case is concerned with the BBC,” he reported. 
“More and more members are joining from the 
Corporation and this, I think, is the key issue.” 

The BBC was becoming increasingly disturbed 
by the growing membership of the ACTT within 
the Corporation—at present, there were between 
400 and 500 union members employed by the 
BBC—but what was more important was that the 
rate of applications for membership was also 
increasing rapidly. 

Mr. Leech pointed out that the resolution, 

assed unanimously, was the first the conference 

ad received from members in the BBC. “ We 
now have a form of organisation in the Corpora- 
tion, which is one of the most important things 
that has happened in the past year. 


An outspoken attack was made by Ted Hill, 


continued on page 34 
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Woral Wwarkets 


Making films in Britain has 
advantages—Herman Cohen 


NEW YORK.—Independent producer Herman 
Cohen, who recently completed “ Konga,” 
reported at a press conference that the making 
of pictures abroad is not really less expensive 
than producing them in the U.S. He did admit 
that making films in Britain permitted him com- 
plete automony, ready access to financing and 
for the film to be classified as an Eady levy 
picture which gives him a Government subsidy. 


“Konga”™ cost £300,000. of which 50 per 
cemt. was provided by Anglo Amalgamated, 
which releases the picture in the UK, with the 
balance coming from American-International. 

He claimed that the industry has become so 
international that it is important for an inde- 
pendent producer to travel everywhere to get to 
know the world market. He will spend the next 
two months selling the picture with personal 
appearances before exhibitors, press, radio and 
television. 

American-International will spend 800,000 
dollars on advertising its biggest and most ex- 
pensive picture to date with television being 
used a great deal on the saturation bookings 
being planned. 

Some 500 prints will be struck off the feature 
and he felt there was a tremendous market for 
the gimmick exploitation film for the family 
market. 

Mr. Cohen was against classification of films, 
stating that classification and censorship are the 
same. Classification, he said, would set the 
industry back to the nickelodeon days. The 
industry hadn’t done badly so far governing its 
own business via the Production Code. 

It was definitely up to the parent whether or 
not children should see certain pictures. No 
one was for censoring library contents where any 
adolescent could read or take out any book. 

His next film will be “ Aladdin and the 
Giam,”” to be made in Hollywood in May for 
August release. 


+ 7 + 


HAL E. CHESTER has been appointed to the 
newly-created post as European representative 
for National Theatres and Television Inc. Mr 
Chester will keep NT and T informed of Euro- 
pean production activities and secure exhibition 
rights to motion pictures for the circuit’s houses. 
He will have his office in London where he has 
been active in production and distribution. 


rT + + 


CENSORSHIP problems pile up all over the 
country with the various state legislatures work- 
ing on restrictive laws with regard to motion 
pictures. 

Meanwhile on the national level, the National 
Association of Broadcasters, the American Book 
Publishers’ Council, and the Authors’ League 
agreed to join with the Motion Picture Associa- 
tion of America to fight censorship. 

This is the first time the cinema, television, 
the radio and book industries have organised a 
sort of mutual defence pact in this field. 

Under this common front it has been agreed 


that when the movies are confronted with a | 
censorship dispute, the other industries will come | 
to its aid: just as films will go to the aid of | 
any of the other groups when they face censor- | 
ship problems. 
The action is a direct result of the recent | 
Supreme Court decision which held that the 
licensing procedure in Chicago, under which 
that city exercises pre-censorship, was legal. 
The broad terms of the ruling left books, 
radio, television and newspapers just as subject 
to censorship as movies now. 


+ + + 


FROM the soon-to-be-established Hollywood 
Motion Picture and Television Museum comes a 
request to theatre men to search out their storage 
places for items of interest that can be placed in 
the museum. 

The institution, to be organised by the motion 
picture and television industries, with the help 
of the County of Los Angeles. is soon to be 
constructed. 

A spokesman explained: “‘ We are not at this 
time asking for gifts, loans or purchases—merely 
information indicating location and possible 
acquisition of items. past and present, which 
deserve a place in the museum collection.” 

Being sought are stills, lithographs, literature, 
memorabilia, artifacts, ornaments, awards. 
machines, devices, souvenir programmes and | 
publicity material. The address is Suite 200, 291 
South La Cienega Boulevard, Beverly Hills, | 
California. 


7 + + 


PRESIDENT John F. Kennedy has appointed | 
Robert S. Benjamin, chairman of the board of 
directors of United Artists, as National Chair- 
man of the United States Committee for the 
United Nations during 1961. The purpose of the 
Committee is to develop community interest in 
the U.N in the United States —Mel Konecoff. 


Co-production key to 
overseas sales 


PARIS.—Co-production, in the opinion of 
the French, is the key to successful overseas 
sales. For films to make money, they must be 
exported and one way of assuring overseas 
markets is by co-production. 

But how has co-production affected national 
production? 

From 1954 national production has risen at 
roughly the same rate as co-production. Figures 
for the last six years show that national pro- 


duction has risen from 31 to 81 films and co- 


production from 38 to 84. 
Of the 84 co-productions in 1960, 43 had 
a majority of French capital so, in effect, France 


continued on page 32 
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ARNE SUCKSDORFF is 
ore of the two outstanding 


@K modern representatives of 
, 
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; Sh) ARROW ” IS THE RESULT 


the great Swedish cinema 
tradition (the other is, of 
course, Ingmar Bergman) 
which goes back to the era 
of Sjostrom, Stiller, and 
Greta Garbo. 

After two and a half years 
of effort, “The Great 
Adventure " was released, 
and this first feature-length 
film of Sucksdorff was 
awarded a prize at the 
Cannes Film Festival. 
Bosley Crowther of the 
New York Times called it 
“a masterpiece that we can 
cherish for years and 
years.” 


io % yaw ‘ THE FLUTE AND THE 


OF THREE YEARS’ WORK, 
THE COSTLIEST PRO- 
DUCTION IN SWEDISH 
CINEMA HISTORY. 

THE RECEPTION AC- 
CORDED ‘“ THE FLUTE 
AND THE ARROW” 
WAS EVEN WARMER 
THAN THAT GIVEN “ THE 
GREAT ADVENTURE,” 
AND IT HAS ESTABLISHED 
A RECORD AS _ THE 
HIGHEST-GROSSING FILM 
IN THE HISTORY OF 
SCANDINAVIA. 
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Welcome to GALA 
Arne Sucksdorfi 
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New films at a glance 


R.T. and 
Title and Renter Certificate 


*Double Bunk 92 min. (A) 
(British Lion—Bryanston) 
—British 


Stars Remarks Box-Office Angle 


Capital British light book- 
ing (C) 


lan Carmichael 
Janette Scott 
Sidney James 


Comedy covering a young married couple's wild 
adventures and misadventures on a houseboat. 
Tale bright, cast eager, direction resourceful, 
salient sags expertly timed, sex interest snappy, 
staging effective and verbal cracks neat 

Western concerning professional gambler who 
runs into trouble following purchase of ranch. 
Plot straightforward, types robust, romantic 
interest popular and climax salutary 

Tohoscope medieval melodrama, made in Japan Very good art house 
with English sub-titles, hingeing on battle be- novelty booking (C) 
tween rival warlords over hidden treasure. 
Characters quaint, pantomimic treatment effec- 
tive, and backgrounds colourful 

Actionful “cops and robbers,” containing intriguing 
dog interest. Tale taut, canine star intelligent, 
human players competent, detail authentic and 
climax spectacular 

Feature-length cinematograph record of the 
Queen's recent Indian tour. Editing brilliant, 
highlights enthralling, Technicolor camera work 
superb and commentary fluent. A short answer 
to every showman’s prayer 

Sombre deep South CinemaScope melodrama, 
adapted from William Faulkner's saga, relating 
the early sex experiences of an attractive young 
woman. Acting good, direction imaginative and 
backgrounds convincing, but heavy plot compli- 
cated by flashback presentation 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE TIN COLOUR 


James Davis 
Merry Anders 
Mark Allen 


Gambier Wore A Gun, The 66 min. (U) 


Safe “second ” (C) 
(United Artists)—U.S 


Hidden Fortress, The 
(Contemporary)— 
Japanese 


122 min. (A) Kamatari Fujiwara 
Minoru Chiaki 


Misa Uehara 


Police Dog Story, The 


.. 63 min. (VU) 
(United Artists)—U.S 


James Brown 
Merry Anders 


Rocco, the dog 


Reliable “ second ” (C) 


*tRoyal Tour of India, 
The 
(Warner-Pathe)— 
British 


50 min. (U) Commentary by 


Bob Danvers-Walker 


infallible box - 
booster (CC) 


office 


Sanctuary 
(Twentieth Century- 
Fox)—U.S 


89 min. (X) Lee Remick 
Yves Montand 


Bradford Dillman 


Tricky booking, anyway 
for average halls (NC) 


(NC) NOT FOR CHILDREN 


“ stinker.” Watson then challenges Jack to a two 


Double Bunk 


British Lion-Bryansion. British (A). Featuring 
lan Carmichael, Janette Scott and Sidney James. 
Produced by George H. Brown. Directed and 
written by C. M. Pennington-Richards, Director 
of Photography, Stephen Dade. Musical Director, 
Stanley Black. 92 minutes. Release May %, 1961 


WATERBORNE comedy, reinforced by slap- 
stick and agreeably salted with sex. It concerns 
a young married couple who hastily purchase a 
houseboat, find they've bought a pig in a poke, 
but, following some hectic high seas adventures, 
finally “flog” it. The tale pursues a lively 
course, and i's hand-picked cast and resourceful 
director see that the most is made of time 
honoured and new jokes. Salient gags are ampli- 
fied to excruciating heights by authentic Thames 
and Channel backgrounds and the verbal cracks 
fairly sizzle. The mb-tickler, although trailing an 
unwarranted “A” certificate, catches a flood 
tide and can't fail to be a popular box-office hit 
Capital British light booking 


Story.-Jack and Peggy, an engaged couple, 
are seen in compromising circumstances by their 
nosey landlady and ordered to quit. They are 
innocent, but quickly wed and Jack. desperate 
for a roof, buys a houseboat. The craft, Jasmine. 
is no floating palace, and leaks above and below 
water disturb the couple's first night. Sid, Jack’s 
“wide boy” pal, suggests that Jack and Peggy 
embark on a “second” honeymoon, and the 
Jasmine’s old engines are overhauled. Sid and 
Sandra, his stripteaser girl friend, act as crew, 
but fog is encountered and the vessel subse- 
quently enters Calais harbour! Jack and Sid run 
out of money and petro! and are not permitted 
to land, but later they pinch “ juice ™ from a de 
luxe cruiser owned by Watson, a_ veritable 


hundred pound race home, Jack accepis and, 
believe it or not, wins by a short head. At the 
fade-out, Jack and Peggy, profiting by experi- 
ence, find a sucker for the Jasmine. 


Production.—The picture quickly gets under 
weigh and the Jasmine’s wild trips up and down 
the Thames, where it causes many a yachtsman 
and courting couple to curse, promote loud 
laughs. Ian Carmichael puts over his familiar 
injured innocence act effectively as Jack, Janette 
Scott is a pert Peggy, Sidney James all but steals 
the limelight as the brash Sid, and Liz Fraser 
makes a perfect foil as the curvacious, t 
dumb, Sandra. Dennis Price also registers as the 
wily Watson, Noel Purcell has a roaring penulti- 
mate fling as a drunken skipper, and Jasmine, 
extravagantly titivated by Peggy, is quite a 
“character.” The lovebirds’ cabin and the 
galley furnish opportunities for frisky intimate 
fun, the climax ts suspenseful, and the dialogue 
bristles with bright lines. Make no mistake, there 
aren't any barnacles on the Bryanston boys’ 
latest 

Points of Appeal.—Jolly tale, popular stars, 


sound support, cute romantic interest, apt title, 
realistic staging and showmanlike finale. 


The Gambler Wore a Gun 


United Artists. American (U). Featuring James 
Davis, Merry Anders and Mark Allen. Produced 
by Robert FE. Kent. Directed by Edward L. Cahn. 
Screenplay by Owen Harris. Director uf Photo- 
graphy, Floyd Crosby. 66 minutes. Release not 
ved 

UNINHIBITED “ outdoors,” unfolded in the 

days when men were men and women also wore 


trousers. It concerns a professional gambler who 
purchases a ranch through the mail which turns 
out to be a “ front’ for rustlers, and is wrongly 
accused of murder before taking possession and 
a wife. The tale follows a familiar trail, but eager 
team work creates pace and tension. Rough and 
ready and agreeably sentimental, the overall 
should click with other than the demanding. Safe 
* second.” 

Story.—Case Silverthorn, a shrewd, but honest, 
card player, buys by post a ranch owned by Bill 
Donovan, a cattleman. When Case reaches the 
nearest town, he learns from Dex Harwood, the 
sheriff, that Bill has been lynched. Bill's children, 
Jud and Sharon, have no knowledge of the sale 
and mistrust Case. Case becomes a dealer in a 
saloon run by Kelly Barnum, an unscrupulous 
Irishman, and discovers that Kelly and his 
cronies, Tray, Het and Rebe Larkin, rustler 
brothers, have been using the Donovan ranch as 
a hide-out for stolen cattle. The rogues were 
responsible for Bill’s death and they frame Case 
for Jud’s murder, but finally get their just deserts. 
Case then marries Sharon and moves into the 
ranch. 

Production.—The picture keeps no aces up its 
sleeve, but romance, comedy and villainy never- 
theless alternate in circumstances that promote 
morally sound and lively “ horse opera.” James 
Davis does a workmanlike job as Case, Merry 
Anders pleases as Sharon, Mark Allen is a forth- 
right Dex, and Charles Cane displays a sense of 
humour as the crafty Kelly. The staging is more 
than adequate, the photography cannot 
faulted, and no words are wasted. 

Points of Appeal.—Robust tale, tireless cast, 
popular heart angle, hectic highlights, useful run- 
ning time and certificate. 
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Your Film 


West End 


WRITING in America’s leading show business 
paper, a critic said of a recent Broadway play, 
“ There is much to be dome to lift the show to 
mass appeal level.” Mark and digest the quote’s 
last seven words. If only film and theatre critics 
here would realise that the “ ninepennies” are 
not morons and stop using the term “ mass 
appeal” in a derogatory sense. 

I can assure you that the scribes have no 
monopoly of inteHigence and more often than 
not at press shows the deadheads “ get ” a crack 
and appreciate a story twist quicker than the 
eggheads. What better slogan for all connected 
with the film trade than “ Lift the show to mass 
appeal level? 

The only new West End film does precisely 
this, It’s “The Grass Is Greener” (Rank- 
Universal — Technirama — British), a comedy 
about monkey business in one of England's 
stately homes. Faultlessly acted by an all-star 
cast, handled with a firm, yet disarmingly light, 
touch, brilliantly dialogued and superbly staged. 
the gay shenanigans effortlessly reach mass 
appeal level. 

The film opened at the Leicester Square 
Theatre last Thursday, and many house records 
were broken over the week-end. Don't let the 
grass grow under your feet, grab the opus! 


+ + + 


“THE REBEL” (Warner-Pathe — British), 
the Tony Hancock comedy, which had a glitter- 
ing first-night, ends its marvellously successful two 
weeks’ run at the Plaza today. It hasn't taken 
the tv comedian long to make his presence felt 
in the film firmament. On Thursday, “ The Rat 
Race” (Paramount), a Tony Curtis-Debbie 
Reynolds comedy melodrama, moves into the 
Plaza. Unless I'm very much mistaken, “ The 
Rat Race” is a certain winner. 


. + 7 


I'VE JUST received “ stills” of crowds out- 
side Studo One, Oxford Street. They were 
taken very recently, yet “ Swiss Family Robin- 
son” (Disney—Panavision—British) has been 
“in residence since December 23, from which 
date queues have been the order of the day. 
How's that for consistency? Incidentally, the 
adventure comedy melodrama goes out next 
Monday and South London exhibitors are sure 
of a fat Easter egg. 


+ + . 


“THE FACTS OF LIFE” (United Artists) 
cont'nues on its merry way at the Odeon, Leices- 
ter Square. The Royal Performance film, 
cleverly acted by Bob Hope and Lucille Ball, 
is not only a grand comedy, but also a first 
rate woman's film How will it fare in the 
suburbs, provinces and sticks? As all the girls 
—to say nothing of the boys—are expressing 
i desire to see it, the confident forecast is fine! 


+ + + 


THE ELVIS PRESLEY Western, “ Flaming 
Star” (Twentieth Century-Fox—CinemaScope) 


by JOSH BILLINGS 


definitely clicked at the Rialto, Coventry Street. 
It bows out today to make way for “ The 
Fiercest Heart™ (Twentieth Century-Fox — 
CinemaScope). a romantic melodrama of Africa 
n the middle ‘cighties, The latter is whole- 
some alfresco fare. 


* . + 


“ CIMARRON”™ (MGM -— CinemaScope) 
has proved a real turn-up at the Ritz. Its title 
revives memories of the days when screen en- 
tertainment meant rip-roaring action and both 
the young and the old are jostling each other 
to see the wide-screen version. And they're 
getting their money's worth! 


+ + 7 


THE ROYAL Northwest Mountie melodrama, 
“The Canadians” (Twentieth Century-Fox — 
CinemaScope—British), carries on at the Carlton, 
Haymarket, for another week Its successor, 
“Mr. Topaze” (Twentieth Century-Fox — 
CinemaScope—British), starring Peter Sellers, 
will be unveiled before the Duke of Edinburgh 
at a charity premiere on Monday, March 20. 


+ + + 


PRESS SHOWS are not often held on a Fri- 
day, but this is the day fixed for “ Carry On 
Regardless "" (Anglo Amalgamated British), 
the newest of the fabulously successful “ Carry 
On” series. It ousts “Five Golden Hours ” 
(Columbia—Britisu), flattered by its lengthy stay, 
from the Odeon, Marble Arch, on March 17 


7 + + 


“NEVER ON SUNDAY” (United Artists) 
continues to flourish at the London Pavilion, 
where it first took root on November 18. The 
Greek comedy can't go on for ever, but how 
strange Piccadilly Circus will look without the 
“Never On Sunday” electric sign. 


+ + + 


FULL HOUSES are still commonplace at the 
Curzon Cinema, where “La Dolce Vita” 
(Columbia—Italian) is just entering its fifteenth 
week. A “ foreigner” with the Midas touch! 


+ + + 


BUSINESS is brisk at the Cinephone, Oxford 
Street, home of “ During One Night” (Gala 
British). The sex war film earns its X certificate, 
but eschews the sensational and can be played 
n practically all types of halls. 


+ + + 


I LOOKED into the Compton Cinema the 
other afternoon to pick up “ Nudist Memories ” 
(New Realm—British) and see how the pro- 
gramme, headed by “The Young Have No 
Morals” (Smal! Films—French), was doing 
Tony Tenser, who runs the theatre on club lines, 
tells me that though the hall only seats 185, 
the bill took just under £1,400 the first week. 


1 didn't see a woman in the theatre, but th 
was a considerable “ stag party.” 


+ + + 


* PEPE ” (Columbia—CinemaScope) t 
latest “ hard ticket” job, got a dreadful maul 
from the press, but so far as the box-office 
concerned the wise guys were beating the air 
The comedy extravaganza continues to take 4 
packet at the Columbia Theatre, Shaftesbury 
Avenue. Moreover, its success story is being 
repeated in the States. 


+ + + 


THAT WONDER musical, “ South Pacific ” 
(Twentieth Century-Fox—Todd-AO), will soon 
be in its fourth year at the Dominion, Totten- 
ham Court Road. They tell me some people 
have seen it so many times that they could claim 
settler’s rights for their seat. 


- + + 


“ BEN-HUR “ (MGM — Panavision-Camera 
65) will have to find a new West End home by 
the end of May, when the Empire is due for 
demolition. It shouldn't be difficult, for you 
don't have to hawk a gold mine! 


+ 7 * 


THE OTHER mammoth spectacle, “ Spar- 
tacus ” (Rank-Universal—Super Technirama 70) 
has firmly established itself at the Metropole 
Victoria. It’s become a “* must,”’ particularly for 
visitors to Town. 


+ + + 
“ THE ALAMO” (United Artists—Todd-AO) 


the giant western, carries on at the Astoria, 
Charing Cross Road. It’s just the thing for the 
Easter ‘holidays and I can already hear the kids 
Betting to work on Mum and Dad. Make no 
mistake, parents will enjoy the film every bit 
as much as their youngsters. 


On release 


EXHIBITORS who take the ABC split are 
really sitting pretty, for both “ The Sundowners ' 
(Warner-Pathe—British), U certificate. and “* The 
Long And The Short And The Tall” (Warner- 
Pathe—British), X certificate, are not only out 
in front, but running so close that not even 
Warner-Pathe’s top brass can separate them 


+ + + 
“THE SUNDOWNERS” had a marvellous 
first week, a great second and has opened it 
third with supreme and exciting confidence. 
Bright. breezy and completely uninhibited out- 
door entertainment, it is, of course 
tailored for all classes and ages. 

women coming for it! 


expertly 
And are the 


+ + + 


AS FOR “ The Long And The Short And The 
Tall," a Burma war comedy melodrama, it's a 
very different and much stronger cup of tea, but 
t’s nevertheless appealing to many tastes. P« 
sonally, I goHuped it with relish. Make a dowr 
payment on both * The Sundowners ” and “ The 
Long And The Short And The Tall.” even if 
means mortgaging your hall, and. while you 
about it, pencil in “ The Rebel” (Warner-Pa 

British). The three form a mighty and char 
less treble. 
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Anglo's 1961 conference marks 


a tremendous 


ANGLO AMALGAMATED is holding its 
1961 convention this weekend. Delegates will 
travel from all parts of the United Kingdom and 
Eire to attend the convention which comes at 
the busiest and most successful period in the 
company’s history. 

As well as Anglo’s head office executives and 
provincial branch managers and salesmen, the 
convention will also bring together many 
important producers and directors responsible 
for the company's enormous line-up of current 
and future productions. 

On Saturday and Sunday morning the Anglo 
delegates will attend screenings and excerpts of 
some of Anglo’s top. pictures, including 
‘Konga,” “Carry On Regardless,” “ Payroll,” 

The Frightened City" gnd “ Dentist On The 
Job The guests will join the party on Satur- 
day at 12.30 p.m. for cocktails in the Park Suite 
of the Dorchester Hotel and for the convention 
luncheon 


Progress 


In the afternoon the company’s executives will 
be addressed by Anglo directors Nat Cohen, 
Stuart Levy and Peter Rogers who will not only 
outline the progress made by Anglo in the last 
but present at length details of the 
box-office properties which the company has 
icquired and which will be produced at various 
studios during the rest of 1961 and early 1962. 

Alan Kean, the company’s general manager. 
will also address the convention on detailed 


fe w years 


sales policy 

The Saturday will end with an informal cock- 
tail party and dinner, followed by a visit to 
the theatre for all delegates and guests 

The schedule of current and forthcoming 
productions to be presented at the conference 
ure, in the words of the Anglo directors. “a 
positive proof of the tremendous progress the 
company has made to date and its unshakeable 
faith in the future of the industry, representing 
as it does the biggest and most comprehensive 
line-up of top box-office product ever presented 
by an independent distributing company.” 

Details will be given of 21 major subjects for 
production and distribution in the immediate 
future 

Now on its first week of ABC release, follow- 
ing its highly successful pre-release engagements 
all over the country, is the spectacular “ Konga ” 
in Eastman Color and the new trick photography 
process, SpectaMation. The film stars Michael 


success story 


Gough, Margo Johns, Jess Conrad and Claire 
Gordon and the executive producer was Herman 
Cohen. It was directed by John Lemont from 
the screenplay by Herman Cohen and Aben 
Kandel. 

The Peter Rogers’ production, “ Carry On 
Regardless.” claimed to be the funniest ever 
in this fabulous comedy series, opens in the West 
End at the Odeon, Marble Arch, to coincide with 
the start of the convention on Friday. March 17, 
and will commence ABC circuit release in South 
London on March 27. 

Once again a “Carry On” picture has been 
given an Easter release—one of the plum box- 
office dates of the year. 

“Carry On Regardless stars Sidney James, 
Kenneth Connor, Charles Hawtrey, Joan Sims, 
Kenneth Williams, Billi Owen, Liz Fraser and 
Terence Longdon. Producer was Peter Rogers 
and the film was directed by Gerald Thomas 
from the screenplay by Norman Hudis. 

Based on the story by the master of the 
macabre, Edgar Allan Poe, Anglo’s new 
American production in CinemaScope and East- 
man Color, * The Fall Of The House Of Usher ” 
commences ABC circuit release on May 1. Vin- 
cent Price stars in this highly exploitable feature 
which was produced and directed by Roger 
Corman. 

The world premiere will take place at the 
Plaza, Piccadilly. on April 20, of the Julian 
Wintle-Leslie Parkyn production, “ Payroll,” the 
suspense picture starring Michael Craig. 
Francuise Prevost, Billie Whitelaw and William 
Lucas. 

“ Payroll” will also be given a Northern 
premiere in Newcastle, where many of the most 
dramatic scenes were shot. The film was pro- 
duced by Norman Priggen. directed by Sidney 
Hayers from the screenplay by George Baxt. 

Plans are scheduled for the Bertram Ostrer 
comedy production. “ Dentist On The Job.” to 
be world premiered at the CEA conference in 
May. “ Dentist On The Job” stars Bob Monk- 
house, Kenneth Connor, Shirley Eaton. Eric 
Barker, Richard Wattis, Ronnie Stevens. Reggie 
Beckwith and guest star Charles Hawtrey. 
Bertram Oster produced and the film was directed 
by C. M. Pennington-Richards from the screen- 
play by Hazel Adair and Hugh Woodhouse. 

Due for early release is the Zodiac Produc- 
tion, “The Frightened City.” a vivid, hard- 
hitting exposé of the stop-at-nothing underworld 
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ABPC TO RELEASE 
ROYAL TOUR FILM 


A 50-minute film in Technicolor, of the 
State Visits to India, Pakistan, Nepal 
and Persia by The Queen and The Duke 
of Edinburgh, has been produced by 
Associated British Picture Corporation 
for release on March 26. 

The film, to be titled “The Royal 
Tour of India,” was compiled from the 
large amount of material gathered by 
the Pathe News unit which covered 
every aspect of the journey. : 

The decision to make “The Royal 
Tour of India” was reached after both 
the public and the press urged that a 
feature length film on this subject should 
be made available. y 

“The Royal Tour of India” is 
released through Warner-Pathe. 


Disney wins third 
‘Tit-Bits’ award 


THREE WINS in a row—that is the score for 
Wak Disney Productions in the Tit Bits “ Film 
of the Month” award. 

“ Kidnapped " was the first Disney production 
to walk off with the award. Then followed 
“ Pollyanna’ and now “ Swiss Family Robin- 
son” has been given the honour—just before 
the picture goes out on general release on 
March 20 over the Rank Circuit. 

“ Swiss Family Robinson ”—now in _its 
twelfth week at Studio One. Oxford Street—has 
a cast including John Mills, Dorothy McGuire. 
James MacArthur. Janet Munro, Tommy Kirk, 
Cecil Parker, Kevin Corcoran and Sessue 
Hayakawa. 

It is in Technicolor and Panavision and was 
directed by Ken Annakin from the world-famour 
novel by Johann Wyss. 


Compton sets trade 
show dates 


COMPTON FILMS is trade showing three 
features and a short this month at the Compton 
cinema. Old Compton Street. 

First is ** The Adventures of Remi,” in colour 
and in the English language. a delightful story 
of a littl boy. who had been kidnapped in 
infancy and taken into hiding in France at the 
orders of his wicked uncle wishing to inherit the 
great wealth of the boy's father. 

Stars are Joel Flateau. Pierre Brasseur, Bern- 

ard Blier and Gino Cervi. Trade show March 20, 
10.30 a.m. 
Barry Shawzin's short. “The Day the Sky 
Fell In,” is a quota picture running for 15 
minutes. It is described as a terrifying feature 
in miniature, and carries an X certificate. Trade 
show March 21, 11 a.m. 

Also with an X certificate is “ The Captive,” 
a story of love and violence in the Pyrenees at 
the closing stages of the war. 

“A Taste of Love” stars Micheline Presle 
and Maurice Ronet. and was directed by Jean 
Valere. It tells of the first love experience of a 
young girl on holiday in Paris. Trade show 
March 23, 10.30 a.m. 


Giuseppina nominated 


“ GIUSEPPINA,” which has been nomi- 
nated for an “Oscar” in the documentary 
shorts section, is distributed in Britain by 
Archway. 
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CEA General Counct 
meeting—March 8 


NEW DELEGATES 


The president welcomed the following new 
delegates. as also those who had served on the 
council before, and looked forward to their 
help and co-operation in the many problems 
which the council would have to face:—R. C 

Devon 


and Cornwall 


). Baillie (new), Scottish: 

former deputy), Scottish : M. Cipin (new), South- 
ern Midlands: W. K. Davies (new), South Wales 
and Mon.: John Behr (new). CMA delegate; 
A. J. Rockett (return), CMA delegate. 


LETTERS OF REGRET 


Letters and messages of regret for inability 
to attend were received from Sir Alexander 
King. D. J. Goodlatte, W. Cartlidge, A. Spencer- 
May. J. W. Davies. . Bhar, D. W.. E. 

art. K. Winckles. V. P. Powell, John Behr, 

Booth. 


HONORARY TREASURER 
Lord Westwood was unanimously re-elected 
honorary treasurer for the ensuing year. 


ELECTION OF TRUSTEES 


It was unanimously agreed that T. H. Fligel- 
stone. E. C. Rogers and G. Singleton be re- 
elected trustees for the ensuing year. 


APPOINTMENT OF AUDITORS 


It was unanimously agreed that Stoy, Hayward 
and Co. be reappointed auditors for the ensu- 
ing year. 


COMMITTEE ELECTIONS 


FINANCE AND MANAGEMENT COMMIT- 
TEE.—The following were elected: president, 
vice-president. honorary treasurer. immediate past- 

resident, general secretary, three trustees (T. H. 

ligelstone, E. Rogers. G. Singleton). two 
major circuit representatives. T. F. Massicks, Sir 
Alexander King and V. Chapman (representing 
circuits of 50 or more cinemas) and J. H. Mc- 
Laughlin (Scotland). 

Nominations were made for five other dele- 
gates, a ballot taken and the following elected: 
E. J. Hinge. J. D. Richards. Wyndham Lewis. 
G. H. Lee and R. H. Godfrey. Voting figures 
were as follows :—E. J. Hinge 49. J. D. Richards 
48, Wyndham Lewis 44. G. H. Lee 41, R. H. 
Godfrey 29. ; 

It was duly declared that the Finance and 
Management Committee as elected constituted 
the Executive Committee. 

JOINT COMMITTEE.—Nominations were 
made for a committee to do the work of: (a) 
Joint Committee of CEA and KRS: (b) Joint 
Committee of BFPA, CEA and FBFM: (c) 
Joint Committee of the Five Associations. 

The following were unanimously re-elected: 
president. vice-president, honorary treasurer, 
immediate past-president, genera] secretary and 
two major circuit representatives. : 

A ballot was taken and the following addi- 
tional delegates were elected: E. J. Hinge. J. D. 
Richards. J. K. S. Poole. Deputies: E. C. 
Rogers, G. H. Lee. D. Owen. T. F. Massicks. 

oting figures were as follows: E. J. Hinge 
50. J. D. Richards 49, J. K. S. Poole 48, E. C. 
Rogers 45, G. H. Lee 37, D. Owen 36, T. F. 
Massicks 34. 

NEGOTIATING COMMITTEE. — It_ was 
unanimously agreed to re-elect the Negotiating 
Committee for the ensuing year as follows: 
president, vice-president, honorary treasurer, im- 
mediate past-president, genera) secretary, two 
major circuit representatives: J. D. Richards. 
E. J. Hinge, E. C. Rogers. P. M. Myott, G. H. 
Scarborough, G. H. Lee. T. F. Massicks. H. S. 
Gent, J. Mather, J. McLaughlin, T. H. Fligel- 
stone, D. Owen. C. T. Higgins. 


FILM INDUSTRY DEFENCE 
ORGANISATION 


It was unanimously agreed that the following 
be elected Directors of the Film Industry Defence 
Organisation: J. D. Richards (alternate G. Single- 
ton). A. Davis (Lord Westwood). general secre- 
tary (M. M. Jervis), K. Winckles (R. H. Dewes), 
D. J. Goodlatte (S. K. Lewis), C. G. Bernstein 
(J. Warton). 

J. D. Richards said that the occasion should 
not be allowed to pass without mentioning the 
services rendered by Mr. Hinge, who had now 
expressed his wish to resign from his director- 
ship of FIDO. He had put in a great deal of 
time. particularly on the Negotiating Committee. 
which was now meeting weekly and involved 
considerable time and effort in looking after 
exhibitor interests. He therefore felt it appro- 
priate for the General Council to register its 
appreciation to Mr. Hinge for his services in 
this respect. 


CHILDREN’S FILM FOUNDATION 


It was agreed to reappoint S. K. Lewis. G. 
Singleton and the genera] secretary as directors 
of the Children’s Film Foundation. 


CINEMA CONSULTATIVE COMMITTEE 


It was agreed to re-elect the following to the 
Cinema Consultative Committee: E. J. Hinge 
Lord Westwood. the general secretary. J. K 
Poole and J. Wallace (Scotland) and John Beh: 
(circuit representative). 

Advisory Sub-Committee. It was agreed to re- 
elect the following to the Advisory Sub-Commit- 
tee; E. J. Hinge. the general secretary, J. K. S. 
Poole and John Behr 


NATIONAL JOINT APPRENTICESHIP 
COUNCIL 

It was agreed to reappoint the following to 
the National Joint Apprenticeship Council] with 
powers to co-opt: E. J. Hinge. D. Owen, G. E. 
Fielding. S. B. Swingler. T. W. Clarke. E. C 
Rogers. P. Pilgrim. W. Carr. A. Spencer-May. 
G. H. Lee. 


TECHNICAL COMMITTEE 

At the request of S. K. Lewis it was agreed 
that G. E. Fielding be elected to the Technical 
Committee in his place. It was agreed to re- 
appoint the following to the committee: E. J 
Hinge. H. Lambert. R. H. Dewes, A. Spencer- 
May. J. D. Richards. T. W. Clarke. G. H. Lee. 
J. X. Prendergast. E. C. Rogers. 


CTBF 
It was unanimously agreed to reappoint H. 
Fiton as Liaison Officer to the Cinematograph 
Trade Benevolent Fund. 


EXECUTIVE COMMITTEE 


The report of the Executive Committee otf 
Pebruary 8, 1961. was noted. 


FINANCE AND MANAGEMENT 
COMMITTEE 

The report of the Finance and Management 
Committee of February 22, 1961. was presented : 

A.—Your committee has approved the annual 
accounts and has noted the uauditors’ report 
thereon. The accounts are now in the hands of 
the printers and will be circulated to all members 
very shortly with copies of the annual report. 
‘Received and adopted.) 

_ B.—Deferred to a Jater stage in the proceed- 
ings. 

C.—Your committee has considered the fol- 
lowing resolution submitted by the Scottish 
branch :— 

“That this branch is of the view that the 

CEA should not in any circumstances con- 


IN ATTENDANCE 


Twenty-two branches were represented by 
48 delegates. S. K. Lewis (president) in the 
chair M. Jervis (vice-president); Lord 
Westwood (treasurer); A. Davis (past presi- 
dent); E. F. Pinkney (secretary) 


Birmingham and Midlands: A. G. May 
A. Dowding: Bristol and West of England : 
E. C. Rogers: Devon and Cornwall: P 
McClellan Myott. R. ¢ Hill; Eastern 
Counties: J. Jay: Hants and East Dorset: 
Ald. G. Bravery: Hull and District: R. 
Freeman 

Leicestershire: G. H. Scarborough: Lon- 
don and Home Counties: Theo. H. Fligel- 
stone, P. King: Manchester and District: J. 
Mather, D. L. Jones, H. Woolf; North- 
ern: E. J. Hinge. G. T. Kitching, W 
Wilson, W. Carr: Northern Ireland: nil; 
North Lincolashire: R. C. Freeman. 

Nerth Staffordshire: Ald. G. L. Barber; 
North Western: G. H. Lee, R. H. God- 
frey; Notts and Derby: H. Elton; Ports- 
mouth and 1.0.W.: E. A. Phillips; Scot- 
tish: G. Singleton, J. K. Stafford Poole 
J. Wallace, O. Baillie, C. R. W. Gray, J 
McLaughlin; Sheffield: Ald. H. S. Gent 

Southern Midlands: J. B. Chetham, M 
Cipin; South Wales and Mon.: D. Owen 
H. Ponking. Wyndham Lewis. W. K 
Davies; Sussex: J. D. Richards: West 
Lancashire: F. Fennell; Yorkshire: J. X 
Prendergast, C. H. Whincup 

Circuit Delegates: R. H 
Roelich, V. Chapman, F. C 
Massicks, A. J. Rockett, R. S. Taylor 
News and Specialised Theatre Group: 
C. H. V. Brown; Im Attendance: L. Knopp 
(Tech Adviser). 


Dewes, H. § 
Cockerill, T. F 


cede to any other body the right to dictate to 

members how to operate their cinemas and 

calls upon the CEA to secure the necessary 
amendments to any such agreement already 
executed.” 

So far as it is understood that this resolution 
of the Scottish branch arises out of the case 
from Scotland in which specific objections were 
made by the KRS to the playing of Bingo, your 
committee is pleased to be able to report that 
a letter has now been received from the KRS 
to the effect that as result of further considera- 
tion of this matter at a meeting of the KRS 
Council, the KRS has decided to treat this 
cinema for the time being as an exception to 
their general recommendation relating to the 
playing of games of chance in cinemas. To the 
extent, however, that the resolution of the Scot- 
tish branch goes beyond this point, your com- 
mittee does not feel that it can recommend its 
support for the reason that it believes that the 
general terms of the agreement reached with 
the KRS in relation to the playing of games of 
chance in cinemas was well founded and in the 
interests of members generally. 

J. K. S. Poole said that the Scottish branch 
was very gratified at the way the case in question 
had been resolved and did not wish to embarrass 
the officers by pursuing the matter for the time 
being beyond saying that there was still the 
principle involved of freedom of the exhibitor 
He thought the Scottish branch would wish this 
to be borne in mind. The CEA was not justified 
in handing over any power to another body and 
they were still worried that the KRS was given 
and still retained powers which could be dan- 
gerous. They appreciated the point which had 
been made and would not support any action 
that would start a general reaction which would 
be detrimental to the trade. Although Bingo 
was a form of gambling, it could possibly be 
regarded as the small independent’s diversifica- 
tion. If, presumably, the renters’ arguments 
were based on loss of revenue, at least Bingo was 
only a partial loss and not, as in the case of 
cinemas changing over to bowling alleys, a total 
loss of revenue to the renter. There was the 
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case of the producer, i.e. 
in its search for further revenue, decided to 
invest in the future possibilities of tolMele- 
vision which many exhibitors considered could 
be a great menace to the trade, but they had 
the freedom to study the interests of their share- 
holders. The Scottish branch wanted to be sure 
that the independent exhibitor was absolutely 
free to study his own interests. 

The president did not think it necessary to 
go into the history of the case. The officers had 
done something to protect the interests of 
members and would never do i which 
was likely to allow a third party to impinge on 
that freedom. (Received and adopted.) 

D.—Your committee has considered the fol- 
lowing resolution submitted by the Scottish 
branch: 

“The Scottish branch urges the gencral 
council to consider and at an early date to put 
into effect arrangements for a committee to be 
appointed to make regular reports on current 
developments both technical. political and 
otherwise in regard to television and in 
particular toll-television.” 

In considering this resolution, a number of 
members of your committee had the advantage 
of having been present at the annual meeting of 
the Scottish branch when this matter was dis- 
cussed, and their belief now is that a good deal 
of the atmosphere which promoted the resolu- 
tion would have been cleared by the report on 
the subject of toll-television contained in the 
last issue of the News Letter. Your committee 
will, however, in any event continue to keep the 
subject of television and toll-television constantly 
under review and will continue to issue reports 
on further developments as they take place and 
come to its attention. (Received and adopted.) 

E.—Deferred to a later stage in the proceed- 
ings. 


Paragraph B was then taken.— Your committee 
has had a very lengthy discussion in regard to 
the Llandudno resolution and its ——— and 
also in regard to correspondence which has taken 
place with the Registrar of Restrictive Trading 
Agreements. An important statement and report 
regarding these matters will be made to the 
delegates at the meeting of the general council 
on March 8. 

In conjunction with the paragraph B the 
general secretary made a lengthy verbal state- 
ment regarding the various matters which had 
been considered by the Finance and Manage- 
mem and Executive committees over the past 
months arising out of which the following reso- 
lution put before the council that morning was 
recommended for adoption: 

The general council of the CEA has recently 
had under review the policy of the association 
by way of opposition to rights in cinema films 
being made available to television and in doing 
so has had particularly in mind the strength- 
ening and clarification of such policy for the 
future 

In the first place, though not strictly relevant 
to this statement, the general council has once 
again affirmed its continued support and 
confidence in FIDO 

Beyond this it is still the firm view of the 
association that the showing on television of 
eynema films which, without cinema revenue, 
could never have been made, is directly 
opposed to the best interests of the cinema 
industry 

The association is consequently as fully 
convinced as ever that if it ts to protect the 
legitimate trade interests of its members it 
must take all possible steps to dissuade and 
deter those in a position to do so from making 

ights in cinema films available to television. 

At the same time it is apparent that the 
Selznick and Woolf-Angel resolutions have 
served their purpose in protecting the interests 
of the members in that there ve been no 
further known instances of cinema films being 
made available to television. 

Accordingly, the general council has 
resolved as follows :— 

“1. The resolution of July 9, 1952 (the 
Liandudno resolution) the resolution of 
October 7, 1959 (the Selznick resolution) and 
the resolution of January 13, 1960 (the 


British Lion, which, 


now 
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Woolf-Angel 
March 8. 1961. 

2. If, on or after March 8, 1961, am agree- 
ment is concluded whereby exhibition mghts 
in a cinema film are made available, directly 
or indirectly, to television for reception within 
the United Kingdom of Great Britain and 

Northern Ireland and Eire, the association will 

forthwith recommend its members not to 

exhibit to the public any film then or there- 
after produced by, or with cinema distribution 
rights under the control of the person or com- 
pany who, or which, by their action or implied 
or express approval have been effective parties 
to the making available of such exmbition 
rights in such film to television as aforesaid.” 

After some discussion and the answering of 
questions posed by delegates, the resolution was 
unanimously carried. 

R. H. Dewes then read the following state- 
ment: 

“ The company I represent supports the new 
resolution fully and strongly, We su it to 
the letter and in the spirit. We will stand solidly 
with the CEA against amy interest which attacks 
or breaches the new resolution. This statement 
is not lightly made. It means what it says.” 

Mr. Dewes considered the morning to be one 
of great importance in the history of the asso- 
ciation and he had made his statement in such 
@ manner that there could be no misunderstand- 


rescinded as of 


resolution) are 
l 


ing. 

Vv. Chapman stated that Granada fully shared 
the view of CMA and fully supported in all its 
effect the CEA resolution. 

S. K. Lewis, speaking for ABC and not as 
president, siated that his company supported the 
CEA in its action, both in regard to the resolu- 
tion and also the lifting of the bans, and to that 
extent they were on all fours in the matter. 


TECHNICAL COMMITTEE 


The reports of the meetings of the Technical 
Committee held on November 16, 1960, and 
February 16, 1961, were presented: 


NOVEMBER 16 

Apologies for absence.—Apologies for absence 
were received from T. W. Clarke, A. Spencer- 
May and J. X. Prendergast. 

Chairman.—The appointment of Mr. Hinge as 
chairman of the reconstituted Technical Commit- 
tee was unanimously agreed. 

Report of ad hoc committee on the quality 
of sound replay in cinemas.—-The report, which 
had been circulated to the members of the 
Technical Committee, was considered. It was 
pointed out that the Technical Committee's 
terms of reference were: 

“That the report of the All-Indusiry Ad 
Hoc Technical Committee on the quality of 
sound replay in cinemas, as well as the report 
of the BKS when it became available, should 
be submitted to the CEA Technical Committee 
and that that committee should in due course 
examine the two reports, not only from a 
technical point of view, but also from the 
point of view of economics.” 

Following a lengthy discussion the committee 
supported the recommendations made in regard 
to production and distribution. 

The committee particularly considered Section 
C, Exhibition, together with Appendix IV. 

The committee took the view that it was the 
CEA's function to consider this section of the 
report and to make recommendations on the 
basis of a practical optimum standard of sound 
replay in cinemas, having regard to present 
technical achievements and economic conditions: 
but it was entirely the decision of individual 
members as to whether or not they improved the 
acoustic qualities of their cinemas and improved 
their equipment. 

From a technical point of view, the committee 
supported the recommendation for single track 
magnetic sound records, but emphasised the 
necessity of maintaining the optical track during 
the entire transitional period. 

It was agreed that Dr. Knopp would obtain 
an indication from manufacturers as to the 
likely costs of change-over equipment to mag- 
netic reproduction and also to ascertain the 
likely alterations to service charges. 

The remaining et of the report was con- 
sidered and generally ape’: except that it was 
thought that the cue should be enlarged 
to include information regarding the photo- 
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graphic and colour quality and the general con- 
dition of release prints received by the repre- 
sentative cinemas. 

The meeti was adjourned to a date to be 
fixed by Dr. Knopp. 


FEBRUARY 16 
ies for absence.—Apologies for absence 
were received from R. H. wes, H. Lambert, 

q Lewis, E. C. Rogers, A. Spencer-May, 
S. B. Swingler. 

R | of B.K.S.—The report submitted by 
the British Kinematograph Society on “ The 
Improvement of Screen Presentation in 
Cinemas was considered so far as concerns 
the exhibition of films. The references to Inter- 
mational and British Standards mentioned in 

2 “Equipment” are inaccurate and 

the statement that ‘ Most competent authorities 
are of the opinion that the screen luminance 
from every seat in a cinema should be between 
9 and 24 foot lamberts” is untrue, impractical 
and unrealistic. 
_ It was considered that the defects mentioned 
in (a) to (f) (page 5) gave an i incidence 
and emphasis to certain faults that may exist in 
a very few cinemas; and the statements con- 
tained in (d) and (e) are incorrect. 

It was considered that the complaint with 
rogatd to rack lines at the top and bottom of 
certain trailers (paragraph 4 (a) puge 6) was a 
matter outside the control of exhibitors and 
should be referred to the laboratories or the 
makers of trailers. 

It was reported to the committee that in many 
such trailers the wording of titles, including credit 
titles, was often too wide, with the result that 
the ~ one and ending of the words were 
cropped. 


It was considered that the exhibition of a 
Censor's Certificate (paragraph 4 (b) page 6) 
was so embodied in ci agh  lepidetion 
that a would be extremely di lt to get the 
Hy for its exhibition relaxed. 

hilst the committee supports the general use 
of bobbins it was pointed out that many films 
are delivered to exhibitors direct from renters 
that are not carried on bobbins, the centre of 
the reel being stuffed with paper or similar. 

_ With regard to paragraph (ce), it was con- 
sidered that the point should be referred to the 
film transport companies. 

The committee is of the opinion that para- 
graphs 6 and 8 (page 4 of the Recommendations) 
should be referred to the British Standards 
Institution. 

It is considered that paragraph 12 relating to 
automatic systems and projectionists’ tas 
should be deleted and re-phrased. 

The committee is una to accept the recom- 
mendations contained in paragraphs 1, 3 and 4 
dealing with “Personnel” (page 5 of the 
Recommendations). 

mt was given to the proposal that 
lectures should be given to projectionists on the 

— of better presentation, but the committee 

not see any success attending an endeavour 


to provide “a deeper and more far-reaching 
method of training and technical education ” for 
projectionists. 


The committee was hesitant to reject the 
Report in ts entirety and suggests that it be 
referred back to the British Kinematogr 
oy y for amendment in consultation with ; 


L. Knopp. 

oats Sf of See eomuiiin om quily of 
replay in cinemas.—Dr. Knopp reported 

that as requested by the committee at its last 

meeting, inquinies had been made of the manu- 

facturers as to the probable cost of adapti 

existing outomen to accommodate single — 


—— back. 
rom the replies received it appears that the 
cost will vary from £425 to £850, according to 
the type of proj concerned; and that the 
average cost is likely to be £650 or thereabouts. 

The increased cost of servicing appears to be 
about ten shillings more per weck or visit. 
as the case may be. In some cases, this addi- 
tional charge would include the replacement of 
the magnetic heads as a replaceable item due 
to fair wear and tear; in others, the re 
of the head is specifically excluded. 

nical point of view, the com- 
mwttee has approved the Ad Hoc Sound Commit- 
tee’ part, Oe Sees Meat the esanemtios 
involved in the suggestion for the adoption of 
continued on page 25 


4a nglo On Friday March 17" until 
£& malgamated 


Sunday March 19" at the 
Dorchester Hotel, London 
Anglo Amalgamated Film 
Distributors Limited will 


hold their 1961 convention. 
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4a nglo 
“& malgamated 
convention CARRY O! 


On tl | | Anolo Amal !’ SIDNEY JAMES 

n this page are details of six of Anglo Amalgamated 's top KENNETH WILLIAMS 

produc tions which will be prese ‘nted at our 1961 Convention. Produced by Peter Roger: 
In addition are listed the titles of many other big features 


which together with the alre ady immensely popular : Hi bE FALL 
ss} dgar Wallace’’ thrillers and the f 


famous ‘*Scotland Yard”’ 
CinemaScope and Eastman Col 
featurettes, make up Anglo’ S great box-othce line- -up for 


VINCENT PRICE MYR 
the immediate future. We are proud of this schedule— Produced & Directed by Roger Co 
one which gives our exhibitor friends, both Circuit and 

Independent, in Great Britain and throughout the world, A JULI 
a continuous, comprehensive and balanced programme of top PA 
quality product. Although these pictures vary in subject MICHA 
matter to a considerable extent, they all have one common BILLIE 
denominator that of universal box-office appeal. No Produc 
distributing company’s success can be measured by the number . 
of films it handles. It can only be judged by the number of 2S ieee Sees 
pictures which are successful with the paying public. T H E F 
Anglo have a proud record in this respect and our present HERBERT LOM 
and future policy is based entirely on making the sort of ua CONNERY 
roduced by Leigh V 
pictures which will bring the lost millions back to the Directed by debe ta 
box-office. We are confident that these productions, more 
than ever before, justify our slogan—‘*Prosper with Anglo”’ 


| 


A BERTRAM OSTR 


DENTI 


BOB MONKHOUSE 
SHIRLEY EATON 

Produced by Bertram 
Screenplay by Haze! 


EDGAR 


\ 
| \ 
pnd STRIBUTORS | 


NY, ANGLO AMALGAMAT 
113-11 
cm 


' 


O N G A NOW ON A.B.C. CIRCUIT RELEASE 


Eastman Colour and SpectaMation 
MICHAEL GOUGH MARGO JOHNS 
im JESS CONRAD CLAIRE GORDON 
Executive Producer Herman Cohen 


Script by Herman Cohen & Aben Kandel Directed by John Lemont 


Bction 
ODEON, MARBLE ARCH MARCH 17 


R EG AR D LES A.B.C. CIRCUIT RELEASE MARCH 27 


ENNETH CONNOR CHARLES HAWTREY 
BILL OWEN LIZ FRASER 
Directed by Gerald Thomas 


JOAN SIMS 
TERENCE LONGDON 
Screenplay by Norman Hudis 


DF THE HOUSE OF USHER 


ur A.B.C. CIRCUIT RELEASE MAY ist 
A FAHEY MARK DAMON 


an 


AN WINTLE-LESLIE PARKYN Production 


ROLL 


PLAZA, PICCADILLY CIRCUS, APRIL 20 
L CRAIG FRANCOISE PREVOST 
HITELAW WILLIAM LUCAS 

d by Norman Priggen Directed by Sidney Hayers Screenplay by George Baxt 


IGHTENED CITY 


JOHN GREGSON 
ALFRED MARKS 
ance and John Lemont 
ont Screenplay by Leigh Vance 


YVONNE ROMAIN 


R Production 


5T ON THE JOB 


KENNETH CONNOR 

ERIC BARKER 
Ostrer Directed by C. M. Pennington-Richards 
Adair & Hugh Woodhouse 


PLUS 


THE NEW 


ALLACE MYSTERIES 
AND 


THE FAMOUS 


DTLAND YARD” 


ACTION-THRILLER SERIES 


M DISTRIBUTORS LTD 


R STREET, LONDON W.1 Gerrard 0941/7 
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and these 
ANGLO BIG ONES 
to come 

COUSIN TONI 


(Tentative title) 
Produced by Bob & Jack Asher 


THIS HAPPY BAND 


A Peter Rogers Production Colour 


ON THE FIDDLE 


Produced by Ben Fisz 


BLACK SUNDAY 
A KIND OF LOVING 


Produced by Joe Janni 


THE IRON MAIDEN 


A Peter Rogers Production Colour 


THE PIT AND THE PENDULUM 


Produced by Roger Corman Colour and CinemaScopo 


HEART OF A CIRCUS 


(Tentative title) 
A Julian Wintle—Leslie Parkyn Production 


THE TANGLED WEB 


A Peter Rogers Production 


MASTER OF THE WORLD 


Produced by James H. Nicholson Colour and Dynamagi-c 


THE GIRL IN THE RED BIKINI 


(Tentative title) 
A Julian Wintle—Leslie Parkyn Producticn 


THE PATRIOTS 


Produced by John Brabourne Directed by Lewis Gilbcr 


STEADY BOYS STEADY 


A Peter Rogers Production 


BILLY LIAR 


Produced by Joe Janni 


CARRY ON AT SEA 


A Peter Rogers Production 


Pictures with a 
purpose... 


Big Box-Office 
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A beautiful lawn, a coloured fountain, trees, bushes and hundreds of flowers transformed the Walnut Lounge of the Leicester Square Theatre into a 


magnificent garden last Thursday. Specially invited guests—ushered by bewigged flunkeys—walked across the grass and paved courtyard at the premiere 
of Rank FD’s * The Grass is Greener."’ Two actresses presented the women with flowers picked from the garden—the first ever laid in a West End 
tre. Among those at the premiere were: John and Mrs. Davis, Kenneth and Mrs. Winckles, F. L. and Mrs. Thomas, Douglas J. Granville, producer 
Donen and Moray Watson, who appears in the film. ‘ The Grass is Greener” stars Cary Grant, Deborah Kerr, Robert Mitchum and Jean 
was produced and directed by Stanley Donen under the Grandon production banner for release by Ul through RFD. Above: Mme. Gulbenkian 

and John and Mrs. Davis; John Davis and Lord Tenby 


RANK FD PREMIERES ‘GRASS IS GREENER’ 


kles; Mrs. Thomas and Harold Boodson; Joanne Dainton, F. L. Thomas and Jock MacGregor. Bottom: R. J. Chariton, Douglas 
). Granville and Peter May; two models pose in the garden; Jackie Rae and Janette Scott 
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Stanley and Mrs. Donen and Moray and Mrs. Watson; Jeanne Heal and Phillip Bennett; Alica Gur—Miss Israel 


Stirling Moss; John Mills and Juliet Mills; Sir Stanley Rous and Miss Baerlocher 


Jean Dawnay and Richard Hawkins; Lord Morrison and Mrs. John Trevelyan; Jerry and Mrs. Desmonde 


al 
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OR LY, KS em 
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Produced by PETER ROGERS 
Directed by GERALD THOMAS 
Screenplay by NORMAN HUDIS 


OW 


All FVEK, 


AMALGAMATED FILM DISTRIBUTORS LTD. 
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WORLD PREMIERE 
ODEON, MARBLE ARCH 
FRIDAY, 17th MARCH 
TRADE SHOW 
STUDIO ONE 
TUESDAY, 21st MARCH 
GENERAL RELEASE 


A.B.C. CIRCUIT 
SOUTH LONDON - - - 27th MARCH 
NORTH-WEST LONDON - - 3rd APRIL 
NORTH-EAST LONDON - - 10th APRIL 
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DROP IN on Ken Hughes these days and you 
find his home looks like an annexe to the British 
Museum. You get the distinct impression you 
ought to present your reader's ticket at the front 
door. 

All around jis a w of what, to the layman, 
would appear to be tatty old books of the sort 
people wouki prefer to let slip gracefully 
down the rubbish chut« From time to time a 
leg man arrives with more beaten-up volumes 


most 


But these are, in fact, so valuable that some 
ave been insured while they're in the Hughes 
youschold. For they're all about the days of 
Cromwell And Hughes is now writing a script 
for “ Oliver Cromwel which Harold Huth will 
produce for Warwick—with Hughes directing 

Says Hughes Look at the Americans 
They've made hundreds of films about their civil 
wal Nobody ever done one about ours 

And look at what went on in ours. It was 
a bitter struggle, that ended wih Cromwell arres- 
ing the King and charging him with high trea- 
son and having him executed. It's not every day 
that happens 

it's unitkely that start before 
July or August, but it’s already been decided to 
make the film in Technicolor and Technirama 70 


hy ‘ il 
SHooting Will 


Hughes has read a report that the film would 
yt in the neighbourhood of £600,000. Just for 
few words into the script that 
estimate sideways—and give 


kicks he drops 
uulkd topple th 
Warwick a hairs 
Says Hughes, I've just 
says, * Two 


few grey 
written a line that 
} 


jousand horses across the 


lefield li's one of 


race 
he most expensive lines 
ya 

But judging success Hughes and Huth 
made of their last ure together—*“ The Trials 
of Oscar Wild inclined to think the 
budgeteers would gulp, and then give them the 
two housand horses 


+ + . 


THERE'S only one successful mutiny 

n the British vy And that was back in the 

nt Spithead uprising took place 

terrible conditions under 
lived 

Press Gangs, of inade 

from home for 


was tne 

juate food, « years 
without renci 

And « was it! read mut ny which forced 

Admiralty to cha! s conditions of service 

nk Tilsley ‘ success! about 

y of f and now John Brabourne 

it ‘with Lewis Gil- 


0 »! 
novel 


ike 
recting 
says 
ary abo 


Brabourne 
the Sp 


story 


“This isn’t just a 
thead mutiny.” 


set in a frigate that's 


NE 


STUDIO FILM 
LABORATORIES L® 


; 


71 DEAN ST. LONDON W.1 


by JOHN CHAMP 


operating in the Mediterranean. But through the 
captain (played by Alec Guinness), and the crew. 
cinemagoers will have a ringside seat at one of 
the most violent and explosive eras of the British 
navy 

The Admiralty and the Maritime Museum at 
Greenwich are giving every possible assistance 
But the one thing they couldn't offer in this case 
was old time ships. 

But even that’s now been taken care of. I 
gather that Brabourne is hiring two frigates from 
Samuel Bronson, They're the ones Bronson used 
in “ John Paul Jones.” 

Gilbert tells me he will be shooting location 
scenes and mode! shots off the coast of Valencia, 
Spain, in June and August, and hopes to be back 
by September for interiors. 

Since the picture’s being shot in CinemaScope 
and colour, it looks as if producer and director 
intend to mount it as lavishly as their first pic- 
ture together, “ Sink the Bismarck !” 

And if this new naval picture is as successful 
as the last then they certainly deserve a salute 

Twenty-one gins is what I'd suggest 


+ 7 + 
ANOTHER 


‘ spectacular" naval story. based 
on a true wartime incident, will be “ The 
Valiant.” Jon Pennington is producing this one 
for United Artists. with Roy Baker—on tem- 
porary leave from Pinewood—directing. 

it's the story of how the battleship Valiant 
was attacked in Alexandra harbour in Decem- 
ber, 1941, by an Italian human torpedo 

The “ chariot * was launched from a submarine 
which slipped through the boom gate while it 
was open to allow the passage of our own ships 

Lieut. De La Penne. the Italian officer who 
was attacking the Valiant, was unable to fix his 
explosive charge to the ship’s hull before he was 
captured The charge slipped into the mud 
underneath the ship. But Captain Charles 
Morgan. of the Valiant, didn’t know this 

For Morgan it was a critical moment. De La 
Penne and Morgan faced each other. The battle 
was on, 

Morgan put De La Penne and his assistant in 
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PORTRAIT 


Ken Gordon explains a point while 
Bessie Bond, Anthony Asquith and 
George Elvin look on after Tony had 
been presented with his portrait in 
oils at last week’s ACTT annual party 


the magazine hold. “ Tell us where the charge 
is,” he said. “ or we go up together.” And as 
the minutes ticked by the tension mounted. 

Says Pennington: * It is not really a war film. 
It is basically a conflict between the two naval 
officers.”” 

John Mills will play the late Captain Morgan 
of the Valiant. 

He will have expert advice. Because, apart 
from the fact that the British and Italian 
admiralties are co-operating in making the film. 
De La Penne, now a Genoa MP. 1s also giving 
technical assistance. 

Location shooting starts at 
April 10, followed—after three 
interiors at Shepperton. 


Taranto on 
weeks—by 


+ + + 


HERE COME the Asher brothers, Bob and 
Jack, breaking away from working for others and 
setting up their own do-it-yourself 
Asher Bros. Productions, Ltd. 

They're breaking into the independent produc- 
tion field on April 17 at MGM Boreham Wood. 

Their first venture is a comedy for Anglo 


company 


continued on page 32 
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CEA General Council—continued 


a standard single track magnetic playback in 
lew of optical records is one for the general 


roceedings then. terminated. 

2 drew particular attention to the last 
section of the report of February 16 which deakt 
with the cost of adapting existing equipment to 
accommodate single track magnetic playback 
which he felt w be of interest to delegates. 


«Received and adopted.) 
NATIONAL JOINT APPRENTICESHIP 
COUNCIL 


remtice- 


The report of the National Joint A 
1 was 


ship Council of February 22, 
presenied :— 

Your council heard with deep regret of the 
sudden death of D. Goode, NATKE represen- 
tative on the council for the North ern 


Your council would like to record its appre- 

ciation of the valued contribution made or be. 

Goode in the furtherance of the scheme. He 

devoted a great deal of his personal time in 

assisting members at the Careers Exhibition held 

at Cirmoia in 1959. Your council extends its 
sympathy to his relatives. 

Your council has considered the report of the 
CEA Executive Commitee of February 8, regard- 
ing the lack of success which has attended the 
work of the council over the years. Notwith- 
standing a great deal of work and the expendi- 
ture sums of money by the NJAC and the 
CEA head office there is a fundamental a < of 
imterest in this scheme and your council 
invited to consider what should be the Sutere 
shape of the scheme in the light of existing cir- 
cumstances or whether the time had come when 
it should be discontinued 

The unanimous decision of your council on 
the two specific tems remitted is as follows: 

(1) The scheme be continued. 

(2) The greatest economy be exercised in 
as administration. 

(3) Correspondence Course: The NJAC was 
misled into embarking upon the correspon- 
dence course. The provision of this facility 
resulted from the insistence of many of the 
branches and was not originated by the 
—— Council, The NJAC accord- 

recommends that no further papers be 
acauees and that existing stocks be utilised 
to the best advantage; commitments to boys 
under instruction by this means be met. 

(4) A sub-committee has been appo'nted to 
implement the decisions which are taken from 
time to time by the NJAC. Your council is 
new meeting quarterly instead of monthly as 
heretofore. 

The NJAC again emphasises that the imple- 
mentation of the scheme rests primarily with 

ies. 

The president remarked that he would like the 
council to at the report most seriously. 
lt was one of those projects doing a very con- 
siderable amount of work in the association and 
receiving very kittle support from some branches. 
If the apprenticeship scheme fell to the ground 
there would come the time when no — 
people would be directed into the industry a 
the well would run dry. The executive com- 
pa was sirongly of the opinion that the 

enticeship should continue. 

a thanked the president for his 
remarks and said he felt it very necessary = 
the association, through its branches should do 
—_ about the apprenticeship scheme and 
he ask dele 2 ee rting back to 
branches to read t ecbume had 
been evolved as vhe on of a much more com- 
plicated scheme suggested by the two Ministries 
concerned and the curriculum was: whittled down 
omen to something acc = to them. Then 

difficulties were encounter association's 

for i was never contined that unless 
constamt and close contact was made and main- 
tained with Youth Employment Officers the 
occupation of chief projectionist was one which 
Cay Sal pet suena’ 9 bey to the aps 
a career. ee Cee Se ee that a boy 
who served an appr would not neces- 
Sarily sa in the cinema business but that it 
opened the door to a lot of other opportunities 


then, in the ion of the NJAC, it would help 
to obtain the possible intake into projection 
boxes. Mr. Hinge fe felt that if he received the 
co-operation of the delegates to the general 
council it would be of the greatest assistance. 

Mr. Dewes strongly ~~ ey the a ag mnde 
by Mr. Hinge. It would a tragedy if 
apprenticeship council ae up and he Eas 
that it would receive greater support from the 
branches. 

E. C. Rogers associated himself —_ what had 
been said previously and stated | from its 
- my practically the whole of th the expense 

scheme had been borne by the CEA and 

they ae _ wy ee na = from NATKE. He 
suggest t in seeing 
that the scheme worked. none The coe 
course had come under fire but the trouble was 
that there had been nobody to help students. If 
NATKE — Onists to push appren- 
oe tome mig obtained. 

b rey spoke in appreciation «Os the 
scheme and was of opinion hat if the scheme 
could be made to succeed it would be of benefit 
to all. (Received and adopted.) 


APPEAL TO GENERAL COUNCIL BY 
CERTAIN MEMBERS OF NORTH 
WESTERN BRANCH 


Paragraph E of the report of the Finance and 
Management Commitee was then taken.—Your 
commaticee has been informed of 
under Rule 55 submitted to the 
by certain members of the 
branch. A separate item in regard to this 
appears on the agenda for the meeting 
ge council on March 8. Whilst i will = 
or the general or to decide for itself how 
this appeal shall be considered, it has occurred 
to your committee that the general counci] may 
think that the matter will be best dealt with by 
the general council] referring the appeal to a 
sub-committee consisting of the o with a 
request that such sub-committee makes a rn 
and recommendation on the a ltoa no 
quent meeting of the general council or the 
executive committee as may be convenient. 

The general secretary said that whilst this was 
an appeal to the general council and would be 
for decision by the general council, the finance 
and managemem committee had given some 
thought to the procedure to be adopted and had 
fet that the council might not to spend a 
long time debating the matter in the first instance 
and would soobabiy prefer to have it considered 
by some other body which would make a report 
with recommendations to the general council. 
It was suggested that an appropriate sub- 
committee for this purpose would consist of the 
officers and this was agreed. (Received and 
adopted.) 


SECOND FEATURES 
Consideration was ven to the followin 
letter received from Christopher Doll of B 
Television : - 
i. 


Dear Sir, 

On January 24 in “ Picture Parade" we had 
a discussion for a matter of seven minutes 
between Kenneth Pearson of the Sunday 
Times, RB Boulting, Sidney Gilliat, and 
Arthur Steele of the Birmingham Mail on the 

subject of second features. The idea originated 
after | had viewed two second feature 
recently made for British Lion, namely “ Sus- 

and “Offbeat.” These were made 

cheaply and with the idea of raisi the 
standard of second features. We 
Steele on the programme as he had originally 
written an a in the Birmingham Mail say- 
ing that he had more correspondence from 
his readers on this subject than any other, 
practically all saying how bad the present day 
second features were. Mr. Boulting’s and Mr. 
Gilliat’s views on this, I am sure you alr 
know, as they have been ex ty mote than 
once in trade magazines. the end of the 
discussion Robert ort’ Reblason, the compere of 
the p 


me, asked viewers to write on a 
saying :— 
(1) Whether they wanted second features. 


and 
(2) What they thought of presem day second 
features. 


February 21, 


25 


I should have been satisfied if I had received 
around 150 tcards, but in this instance, 
we received lous 1,000, 88 per cem. of which 
were most vehemently against the second 
feature and begged for one main film, the news 
and cartoon or short documentary (many men- 
tioned Rank’s “ Look at Life” series). The 
large majority of this 88 per cent. said that 
when went to a double feature, they — = 
their te at the cinema to see only the 
main one. Of the remaining 12 per cent. who 
said that they would like their money's worth 
and have a second feature on the , 99 per 
cent. remarked that most of the second ‘features 
that they saw nowadays were “ muck, rubbish, 
and utter drivel.” 

Other items that came out in many of the 
postcards that might be of some inicrest to 
you were :— 

(1) That intervals were often too long, and 


(2) The hatred of local advertisements. 


I am sending you ali the above information 
knowing that occasionally you do your own 
polls, in the hope that it may be not only of 
interest to you, but an aid to what the present 
day cinemagoers enjoy. 


CHRISTOPHER DOLL 
(Producer). 


The president said that he had been going to 
suggest that detailed consideration of this mat- 
ter be referred to the Executive Committee but 
he now understood that it was on the agenda 
for a meeting of the Five Associations which 
had been called in the interim and he was there- 
for calling for any instructions or advice that 
delegates might wish to give their representatives 
on that Committee. 

R. C. Freeman deplored the bad publicity 
which had been given to the industry as a whole 
by the programme and did not think that the 
Association should encourage outside interests to 
embark on public discussion of the product 
which exhibitors were trying to sell. All knew 
that second features varied in quality, it came 
down to the old saying of “what is a good 
film? " 

A. G. May said that the Birmingham branch 
had particular interest in the subject in that 
Arthur Steele was a Birmingham newspaperman. 
He agreed with Mr. Freeman and was at a loss 
to know how one could define a second feature. 
Was it a film which set out to be a first feature 
but failed and consequently became a second 
feature, was it a quota quickie or a low budget 
film which sometimes proved successful or just 
something booked to support the feature? Very 
often it had been found to be the better part 
of the programme. They were not agreed as to 
what was a second feature, it varied according 
to the type of theatre, the second feature at 
one theatre was the feature at another. He 
thought the industry was ill served by people 
who earned their living from the industry taking 
part in this type of discussion. 

R. H. Dewes thought it would be interesting 
to know whether the General Council believed 
that its audiences demanded second features. 


Mr. Hinge said that the remarks he was about 
to make were personal ones and he was not 
speaking on behalf of the Northern branch. They 
all knew that in the old days when it was pos- 
ble to get a programme through in 2 to 2} 
hours a lot of them liked a double feature pro- 
gramme. It gave a contrast and they were not 
asking the lic to stay put for 34 hours. They 
had the position today where quite a number 
of cinémas were showing the same programme 
that was probably showing at the key situations 
which might affect them. Therefore they had 
evolved what he considered a most pernicious 
habit of showing two and one. He had always 
been concerned about the people who stayed 
away from the cinema and had tried to find out 
— they did not go and he was confident that 

ony they had not enough spare time to sit 

4 hours in the cinema. On the other hand, 
havi paid their moncy they wanted to see the 
le programme. Looking round the West 

End he had noticed there were quite a number 
of cinemas showing 2} to 2$ hours and doing 
very well. This brought him back to what he 
considered to be an ideal form of programme 
buildin 4 The public wanted to see eature ; 
they a wanted to see something else, in the 
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oki days they were 
today 11 was when they sold their ice cream. 
The problem was what was there available to 
make up a programme if you had a long feature 
and wanted a programme of about 24 hours. 
These days there were a lot of quickie shorts, 
interest shorts that didn't interest anybody. Some 
who had to discuss these things in another 
assembly were getting a littl alarmed—there 
was plenty of footage on the market but not 
plenty of entertainment He hoped that when 
the matter was discussed with the producers he 
hoped the C.E.A. representatives would express 
great dissatisfaction with the type of short film 
which was being made for making up pro- 
grammes consisting of feature and short. In 
addition, these films were lifting a sizeable pre- 
portion of the levy. He always had an eye to 
the Fund and was in favour of it when it was 


called lantern warmers 


correctly applied but in this case it was not 
being applied correctly He hoped that these 
things would be discussed in the branches as 


well as at the meeting with the producers. 

T. F. Massicks, whilst agreeing with Mr. Hinge 
on the matter of the quality of shorts, felt that 
the subject generally should be taken slowly. If 
there was a genera] movement to go back to the 
one house twice nightly there were not sufficient 
pictures There was nothing to stop anyone 
today from dropping a second feature altogether 
and running twice nightly. but if this was pushed 
there would be a gradual elimination of second 
features 

G. Singleton gathered that something con- 
wanted and had an idea to put 

might be helpful He himself 
liked double feature programmes, but 

audiences had been brought up on 


tructive was 
torward which 
had never 
the cinema 
it and 


now expected it He personally thought 
that an ideal programme was a good feature 
and a variety of shorts. There was now a wind 
of change in the cinema business and feature 
films were very much longer than formerly. He 
agreed with Mr. Freeman that it was unfortu- 
nate that Mr. Boulkting had aired his opinions 
im public—he was quite entitled to come to the 
CEA and ask them to consider the matter. He 
would like to suggest to Mr. Boulting that the 
ex rm made feature he elso considered 
what would make an admirable programme with 


nd set about 
for a number of 


for about 


making it There was room 
good second features running 
40 minutes to complete a programme 
with good first feature and news or cartoons 
Let them throw the ball back and say “ next 
time you make a feature make the rest of 
the programme too. and we will try out.” 


Mr. Freeman said from his experience in small 


first run cinemas that if they didn't show second 
features they might well pack up. The good- 
lass patronage today did not go to the cinema 
every week in the year The good class theatre 
today was sustained by the teenagers and people 
with the meney 


ind those were the people who 
demanded two features 


in York 


For example 


and Grimsby. unless they showed second fea- 
ures they lost om of peopl The elimination 
of second features might eliminate many indus- 
trial halls, It was a very big problem—there 
could not be a straight line about it 

C. H. Whincup assumed that the CEA repre- 
seniatives wamed one or two concrete thoughts 
to put forward to the producers without general- 
isations. He submitted that they should protest 


strongly about the television programme, it was 


deplorable that someone in the industry should 
damage tt to that extent With regard to the 
tatistics that had been sent. everyone knew 
that statistics could be very unreliable They 
did not convince him as a practical exhibitor 
They all had patrons who were very vociferous 

regard to wanting to book seats, single pro- 
grammes, etc They made a lot of noise and 
» his experience those who made the most 
wise were the poorest supporters of his cinemas. 


In regard to the vexed question of double and 
feature programmes, if they were to dis- 
cuss the merit of doing away with double 
features they would first have to get 100 per 
cent. unanimity amongst their own members 
and he didn't think this would be forthcoming. 
He did not share Mr. Hinge’s view on two and 


one—in theory he was right. but in practice, 
where there was a big hall with low capacity 
films there was something to be said for two 
and one if the merit of continuous perform- 
ances. was accepted He had experimented 
eS Ee ee 
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Flanked by members of a guard of honour, Morton Sharp, manager of the Majestic, Scunthorpe, 
receives the L. B. Lockwood Challenge Cup from the Mayor of Scunthorpe. The cup is awarded by 


Star Cinemas to its best all-round manager. 


with booked seats and one performance a night. 
but it did not work out as people would not 
be tied down to definite times. 

Mr. Wyndham Lewis thought that Mr. Single- 
ton had made the most concrete suggestion that 
morning, that was that producers should pay 
some attention to what they were going to put 
on to support their own films. They should 
also be persuaded to make more three or four 
reel films, there was no doubt as to the popu- 


larity of the type of series such as Angio’s 
“ Scotland Yard.” 

_ Alfred Davis thought the council would be 
interested to know that apart from the large 


theatres in the big centres, the average American 
theatre was showing a double feature programme 
In many cases British pictures were being 
coupled with American pictures. The other 
point he wished to make which would probably 
not be acceptable over here, was that in no 
case was there any screen advertising at all. 

J. B. Chetham said that his views were also 
purely personal. In his opinion the matter should 


be treated very carefully and generalisations 
should be avoided This was the worst time 
of all to start cutting down programmes. How 


did one define a second feature—in some cases 
two first run films put out together had done 
very well “ Genevieve and “Doctor in the 
House’ was a classic example. Variety was 
supposed to be the spice of life and sometimes 
it was possible to alter programming with good 
effect, but to try and establish any firm prin- 
ciples would be very wrong indeed. 

Mr. Elton considered it would be dangerous 
to condemn either second features or shorts 
because what the industry needed was new blood 
and new blood must have proper training. Pro- 
ducers of large scale spectacles could not he 
made overnight and anything which could be 
done to encourage new blood into production 
was of vital importance. 

Vv. Chapman said that exhibitors urgentlv 
needed films of about 30 mins. which had some 
sort of continuity, such as “ Emergency Ward 
10” and “ Dixon of Dock Green” on television 
Producers should be encouraged to strike com- 
pletely new ground in the form of series of 
films. 

H. Woolf did not think that a good second 
feature earned enough money and consequently 
there was no encouragement for producers of 
good supporting films. 

_E. A. Phillips thought there was some confu- 
sion in Mr. Doll’s mind between second features 
and double features. Everyone knew that some 
exceliemt double feature programmes had been 
shown recently—nobody would refer to a film 
such as “A Town Like Alice” as rubbish. I 
was impossible to generalise on this subject. a 
large number of films being shown could not be 
referred to as second features. He urged the 
CEA representatives to proceed cautiously on 
this subject when meeting the producers. 

The president said it seemed from the debate 


In the centre is regional controller A. F. Swaine 


that delegates were not entirely at one in regard 
to whether there should be double features, or 
a single feature with shorts or a single feature 
with a second featurette or a series which could 
be built up on the lines indicated by Mr. 
Chapman. What was helpful was the instruc- 
tion to inform the gentleman who appeared in 
the television programme of the displeasure of 
the delegates at the statements he had made. 
The Council's views would be conveyed to the 
meeting of the Five Associations. 


UNLICENSED PLACE OF REFRESH- 
MENT WAGES COUNCIL 
It was agreed that E. J. Hinge be re-elected 
CEA representative on the Unlicensed Place of 
Refreshment Wages Council. 


NEW MEMBERS 
New members were elected and alterations in 
representatives were agreed as set out in the 
ballot list dated March 8, 1961 


NEXT MEETING 
It was agreed that the next meeting of the 
executive committee be held in London on 
April 12. 
The president reminded al] those who had not 
yet_made hotel reservations for the conference 
in Torquay in May to do so without delay. 


More than 250 delegates attended the national 
sales conference of Lyons Maid division of J. 


Lyons at Brighton. Seen here are C. K. Yould, 
area superintendent Wales and West of England, 
George Arnold, head office sales manager, R. 
Boorer, London and Southern England area 
superintendent, and W.N. Taylor, Midlands and 
Yorkshire area superintendent 
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ABPC directors gave a cocktail party on Friday to pay tribute to the Pathe film unit which had achieved such fine results on the Technicolor newsreel 
coverage of the Royal Tour of India by the Queen and the Duke of Edinburgh. Mr. Goodlatte stated that the unit had captured, in splendid fashion, the 
magnificence of this magical story and the result had been enthusiastic acclaim from cinemagoers in all parts of the country. The party was attended by 
Tommy Cummins, editor of the newsreel, and some of his key staff. Associated British is preparing a 50-minute feature of the Royal Tour of India, 
which will be released thro 


4 Warner-Pathe this week. Above: Tommy Cummins, Macgregor Scott and Louis Lewis, managing director of Warner- 
Pathe ; J. Latta with George Young and Ced Baines ; Terry Ashwood, Mrs. Ced Baines and Miss Grace Fieid 


ABPC TRIBUTE TO PATHE FILM UNIT 


D. J. Goodlatte, Tommy Cummins, Norman Roper, Sir Philip Warter and Terry Ashwood. Associated British Picture Corporation directors, Robert 
Clark, Sir Philip Warter, D. J. Goodilatte and C. J. Latta, with Tommy Cummins. 


D. 3. Goodlatte, Tommy Cummins and Norman Roper; Ced Baines and George Young with Sir Philip Warter; W. Cartlidge, J. H. McDonald and 
Cyril Phillips 
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LAST Sunday marked an end to the weekly 
presentation of ABC’s Armchair Theatre. In 
future it will be appearing fortnightly after 
mearly five years as the only ITV play pro- 
gramme presented every week by the same 
company. 

his Sunday, Associated Television will be 
presenting its own one-hour drama for network 
showing and will continue to do so every other 
week akernating with Armchair Theatre. 

The reasons for these changes have previously 
been reported and are part of the recent nego- 
tiaions between ABC and ATV to sort out the 
differences between themselves as to the amount 
each company could present for week-end net- 
work showing 

‘*here are many things to be said about Arm- 
chair Theatre, but one factor stands out 
dramatically. Under drama supervisor Sydney 
Newman, ABC drama policy has become one 
of the most controversial and talked about pro- 
grammes on television. It has produced spark- 
ling tv material and drama which has attempted 
to show something important. Armchair Theatre 
has created new and exciting writers. It has 
shown the terrific potentialities of tv drama by 
outstanding direction. Whether one is for or 
against ABC, an Armchair Theatre play can 
always be distinguished from any other drama 
shown on British television. 


Quality 


The writing is not always first-class, but it is 


tight; the music, of uneven quality, but, for 
many plays adding a distinct quality to the pro- 
duction. The sets rarely fall short of being 
good and for numerous plays have been out- 
standing. 

The stars, though not always the biggest and 
most expensive names, mostly appear to be 
hand-tailored for their roles. 

There is also a curious style in all Armchair 
[Theatre presentations in which one could dis- 
tinguish the driving personality and ceaseless 
perfectionism of drama supervisor Newman. 

This Canadian-born producer took over Arm- 
chair Theatre in April, 1958, in succession to 
Dennis Vance, who had been responsible for 
running the programme from July, 1956, when 
the department was set up. 

Newman, formerly supervisor of tv drama for 
the Canadian Broadcasting Corporation, imme- 
diately initiated a policy of new writing which 
laid the foundation for the impressive team of 
comtract playwrights who work both for ABC as 
well as other ITV companies. 

It was Newman's aim to urge writers to work 
on themes reflecting contemporary British life 
in all its aspects Many new writers were 
encouraged to write for the new medium 

The results in the first year provided Arm- 
chair Theatre and Newman in particular with a 
fairly indifferent crop of scripts. 

Press criticism was particularly severe with 
the poor writing and sensationalism of some of 
the plays, but it was Newman's view that only 
by insisting on new plays rather than settling for 
adaptations of stage dramas could he get the 
kind of writers and directors he believed were 
essential to television drama. 

Today comparing Armchair Theatre with any 


by TONY GRUNER 


other drama output, ‘TV and the BBC—there is 
a reasonable degree of good writing to be found 
in the wide variety of categories of plays pre- 
sented by ABC, and more experimentation and 
brilliance among the directors than possibly any 
other ITV company. 

Newman, a rough and ready diamond, has in 
the few years he has taken over as drama super- 
visor helped in the development of new writers. 

Angus Wilson, Alun Owen, Mordecai Richier, 
Peter Luke, Malcolm Hulke, Eric Paice, Stuart 
Douglass and Kenneth Jupp are among the many 
new writers whose work has appeared for Arm- 
chair Theatre. 

Newman has also used the services of estab- 
lished playwrights such as Ian Dallas, Stanley 
Mann. Clive Exton, Alex Baron and Donald 
Giltinan. 

The idea of building up a team of contract 
playwrights though not new, has become an 
accepted feature of ITV drama following the 
lead given by Newman. ABC now has Il 
writers under contract, most of whom are 
working exclusively for Armchair Theatre. 

The number of directors, designers and actors 
who have appeared in Armchair Theatre produc- 
tions makes a formidable list. 

The present staff directors for Armchair 
Theatre are Philip Saville (25 plays), William 
Kotcheff (2), Charles Jarrott (11) and Guy 
Verney (5). Kotcheff won the 1959 award for 
drama direction from the Guild of TV Producers 
and Directors. Under contract as freelances are 
former drama supervisor Dennis Vance (22 
plays), John Knight (10) and Alan Cooke (9). 

George More O’Ferrall directed 18 plays for 
the programme and John Moxey 14. Other 
directors who have worked on it were the late 
Desmond Davis, Leonard Brett and David Pal- 
tenghi: Julian Amyes, Alvin Rakoff, Royston 
Morley. Peter Potter, Wolf Rilla, James 
Ormerod, Robert Tronson. Phil Brown. Stuart 
Latham, Wilfrid Eades, John Nelson Burton, 
Philip Dale, Vivian Milroy. Peter Zadek, 
Stephen Clarkson, Rosemary Hill, Janice Willett 
and James Ferman, who was ABC's first trainee 
director. 

Overseas guest directors have been English 
expatriates David Greene from Hollywood. and 
Ronald Weyman from Canada, and Holland's 
head of tv drama, Jack Dixon. 


Designers 


Timothy O’Brien, ABC's head of design, with 
32 plays to his credit, has four staff designers 
working on Armchair Theatre, all trained for 
television within the department. They are Voy- 
tek (31 plays), Asheton Gorton (24). James 
Goddard and Robert Fuest. Principal freelance 
designer on the programme is George Haslam. 
lecturer in tv design at the Royal College of Art 
(20 plays). 

The department was originally set up by Bert- 
ram Tyrer, who designed 39 plays and 24 
productions were also designed by Reece Pem- 
berton. Other designers who have worked for 
the series are Hutchinson Scott, William Con- 
stable, William Brodie, Tom Spaulding. Peter 
Mullins, Paul Bernard, Roy Stannard, Mark 
James and Dan Snyder. 

Stars of other countries who were introduced 
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to tv audiences here by Armchair Theatre were 
the New York City Centre Theatre Company 
headed by Franchot Tone, Susan Strasberg, Ann 
Sheridan, Dan Dailey, Rita Gam and Myron 
McCormick. also the late Tyrone Power, Ray- 
mond Massey, Kim Stanley, Ed Begley, Ted 
Allan, Arthur Hill, John Drainie, Katharine 
Blake, Isa Miranda, Giorgia Moll, Sarah 
Churchill, Madge Ryan, Cyril Cusack and 
Elizabeth Begley. 

Armchair Theatre brought Gracie Fields and 
Terry-Thomas to British tv as straight actors: 
Anthony Quayle made his UK television debut 
in the programme, and Joan Greenwood, Diana 
Dors, Athene Seyler and Harry Andrews were 
among the stars who made their ITV debut for 
Armchair Theatre. 

Other famous names who appeared were Sir 
Donald Wolfit, Dame Flora Robson, Ann Todd, 
Alec Clunes, Diana Wynyard. Dorothy Tutin. 
Sam Wanamaker. Fay Compton, Stanley Baker, 
Dennis Price. John Gregson, Bernard Lee, 
Phyllis Calvert and Diane Cilento. 


Award winners 


Television award winners Rosalie Crutchley. 
Donald Pleasence. Gwen Watford, Patrick 
McGoohan and Lee Montague were all cited for 
ABC plays. as was Billie Whitelaw, whose 
greatest successes were achieved on this 
programme. 

Artists introduced to television by Armchair 
Theatre and its casting director, Dodo Watts. or 
raised to tv stardom through their appearances 
on the programme—among them many young 
actors acclaimed the best in Britain today—in- 
clude Peter O'Toole, Ian Bannen, Ronald Lewis, 
Alan Bates. Neil McCallum, Harry H. Corbett. 
Tom Bell, Alfred Lunch, Johnny Sekka, Donald 
Churchill. Don Borisenko, Peter McEnery, Janet 
Munro, Mary Peach, Susannah York, Ann Lynn, 
Patricia Heneghan, Joanna Dunham, Sylvia Kay 
and Sheila Alen. Others who were given big tv 
breaks by Armchair Theatre were Ronald 
Howard, Jack Hedley. Charles Gray, Jeremy 
Spencer, Edward Judd, Jeremy Brett and Ruth 
Dunning. 

What of the future of Armchair Theatre? 
Newman now has strong competition from ATV. 
He has fewer plays to find, but their quality 
and standard must be so much higher. 

Moreover. he must guide his company along 
lines that will ensure that each production will 
not only please the critics but also the TAM 
rating and in turn the advertisers. On all levels, 
production, direction, music, sets, and most 
important of all, writing, will be under a very 
stringent scrutiny. 

The most careful judgment will be called for 
and Newman realises that ATV will be doing 
everything possible to win this prestige battle. 

Newman, who has helped create a new type 
of tv writer and engaged the services of some 
of the best directors and designers in the busi- 
ness, is now facing his biggest creative challenge 
——to keep Armchair Theatre ahead of all other 
ITV companies. to maintain its lead over the 
BBC and yet do it without a weekly brand 
image. 

He has the talent. experience and the creative 
forces available. He will also need just a little 
bit of luck to handle this particular chore. 


+ + + 


DAVID A. BADER has rejoined Atlantic 
Television, Inc., as general manager of tv sales. 

Bader, who was associated with Atlantic for 
almost six years, will succeed Harry Goldstone. 
Astor Pictures’ general sales manager, who will 
concentrate exclusively on theatrical product. 
Bader will also continue to supervise the sale 
of WPIX’s four documentaries including the 
current “ Castro, Cuba and Communism.” 


KINEMATOGRAPH WEEKLY: MARCH 16, 


1961 


— Showmanthio 


WE HAVE never been noted for our ability 
to act on an all-industry basis and perhaps the 
only time common action has proved successful 
was during the campaign for abolition of enter- 
tainments tax. 

In showmanship, the very nature of the work 
and its purpose makes an all-industry drive very 
difficult. Different emphasis for different pic- 
tures and the advantages of competition among 
ourselves has tended to build up a publicity 
jungle where only the fittest survive. 

Bodies like the Film Industry Publicity Circle 
have instituted a kind of industry watch dog 
and information service; this at the present 
stage of our history is providing a very valuable 
— and helps to protect the industry from 
t * 

This body has not, however, taken any major 
steps towards co-operative action in the show- 
manship field. Partly, I think, this is because its 
members, all full-time working publicists, have 
divided loyalties in which their employer must 
obviously have first consideration. 


If the FIPC was independently financed with 
full-time officers, operating under a governing 
body, composed of some of its present members, 
then I think it could do a much more effective 
job of work. 

Even a cursory survey of the national picture 
of cinema publicity shows that the degree of 
duplicated effort is quite staggering. 

Time and money is Wasted because hundreds 
of situations are trying to say the same thing, 
but in each case use different methods of inter- 
pretation. If they all said the same thing at a 


by FRANK HAZELL 


pre-determined time, the overall effect would be 
a hundred times more effective. 

In this I am obviously not referring to show- 
manship on individual films, this must always 
remain the prerogative of the individual, but 
every week campaigns arrive that have as their 
basis the selling of the industry, through exhibi- 
tions, newspaper articles, slogans incorporated 
into regular advertising, and a dozen or more 
permutations, either on the idea of “ Not taking 
your wife for granted” or on the old “ Let’s go 
out to the pictures” campaign. 

In hundreds of newspapers the entertainment 
columns are cluttered with cinema advertising, 
type set by the respective papers, that have no 
selling power. An overall campaign to realign 
this kind of cinema advertising display would 
benefit everyone. 

Television is another field in which an in- 
dependent body is needed to watch the industry’s 
fortunes. The old rule on the length of extracts 
to be used is now outdated. Each case should 
be considered individually, and the existing trade 
bodies cannot be expected to do this impassion- 
ately. 

Most other industries have now found that a 
separate public relations organisation represent- 
ing the whole of the industry, pays the best 
dividends. 

The time is now opportune for the film indus- 
try to also think on a unilateral basis—to have a 
full-time working organisation like the FIPC, 
which would continue to supply the general 
information it so usefully does at the moment, 
and would also be an active rather than an 
advisory body. 


THE COMPANY OF SHOWMEN 


Press boosts ‘Saturday Night’ 


WHERE papers have responsible film critics, 
“Saturday Night and Sunday Morning” is 
bound to have special treatment, and J. C. 
Power, Futurist, Liverpool, had excellent press 
coverage both on the film and on the fact that 
Norman Rossington came from the City. 

Special displays were arranged with the help 
of Pan books and Mr. Power makes special 
mention of the help he received from the Pan 
representative, gaining over 100 display sites. 

Nottingham was not so pleased with its con- 
nection with “Saturday Night and Sunday 
Morning,” but R. E. Crockett, Elite, Notting- 
ham, managed a full page feature article on the 
mother of Alan Sillitoe, but general reviews on 
the film were not so extensive. 

The Arts Ball, however, made the film title 
their main theme and paraded through the city 
streets with placards giving details of their ball 
which took place on Saturday night and Sunday 
morning. 

At Torquay, A. G. Cattell had a good stunt 
with a small throwaway signed by his cashier 
which was a personal recommendation for the 
forthcoming film, “ Saturday Night and Sunday 
Morning.” 

The weeks prior to playdate each patron was 
handed one as tickets were bought. Another 


giveaway was a message from the Regal manager 
himself, giving some of the press quotes on the 
film, and again it was well written and had 
immediate appeal. 

P. Davis, Odeon, Harlow, gained some fine 
general editorial on the normal operation of his 
theatre. This was a general report on cinema 
staff and their jobs and was an excellent public 
relations job. 

Mr. Davis also made “ Look at 
special feature of his publicity. “* Keeping Fit” 
was ideal for linking with members of the 
League of Health and Beauty, and members 
came to the theatre and gave demonstrations 
on the stage during playweek. 

Press gave front page pictorial coverage to 
the demonstrations and in each case the film 
received special mention. In the same report 
are details of a campaign for “ The Adventures 
of Huckleberry Finn” and the many special 
throwaways produced for this iilm were used to 
excellent effect. 

For “Sands of the Desert” Mr. Davis 
organised a search for MHarlow’s “ proper 
Charlies.” The press, again, seemed to like this 
simple stunt and gave good editorial mentions. 

For the same film a group of attractive girls 
dressed in the commonly supposed “ harem” 


Life” a 


NEW MEMBERS 


The following are enrolled in the 
“ Kine.” Company of Showmen: 


R. M. Almer, A/M, Whiteladies, Olifton, 
Bristol. 

A. D. Bullock, Palace, Erdington, Bir- 
mingham, 23. 

Miss E. M. Holbrough, A/M, Palace, 
Erdington, Birmingham, 23. 

F. Hyland, ABC, Londonderry, N. Ire- 
land. 

P. S. Leivers, Odeon, Stourbridge. 

N. J. Ward, Imperial, Birmingham. 


HONORARY LIFE MEMBER 


H. L. Walker, manager of the Playhouse, 
Colchester, has been enrolled as Life 
Member No. 356. 


SEAL OF MERIT 


A. Gray (seventh), Ritz, Chatham (Life 
No. 126). 


dress made a tour of the shopping centre and 
from the pictures this also seems to have caused 
attention. 

Mr. Davis produced one of his best stunts for 
* Light Up The Sky.” He advertised that 100 
rockets would be let off the Saturday before 
playdate and the first ten sticks returned would 
be exchanged for admissions to the film. This 
caused quite a stir and hundreds flocked to 
watch the big bang. Again top-line press and 
proof of how alive and constant showmanship 
can bring outstanding results with little cost. 

Whilst only a brief mention, the campaigns 
for “ There Was a Crooked Man” by J. Smith, 
Odeon, Loughborough, and for “It Started in 
Naples” from L. Putman, Gaumont, Birming- 
ham, they are worth mentioning for their blanket 
coverage. 


SELL! 
The British Lion way... 


THANK HELL 

FOR LITTLE GIRLS! 
You like girls? St. Trinian’s girls? 
You can have three of them (for 
strictly moral purposes) to create 
PURE HELL in your area. 
Strengthen your friendly relations 
with the local editor by letting the 
skirted demons wreck his office. Get 
pictures of them holding up the 
traffic (the police will love it!). Take 
them to a football match—and see 
what happens to the game. 

In ways like this THE PURE HELL 
OF ST. TRINIAN’S has already won 
acres of space. Why not join in the 
gold rush? Contact B.L. for their 
names and (if we like you) telephone 
numbers. 

One bit of advice: wear your 
armoured waistcoat when the girls 
are around. 
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The Showman also commends. . . ii": Si0\"inP os Oxe 


“s Luton: Song Without " 
Boston: The Entertainer. 


Figures in parentheses indicate number of credits 
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-continued from page 10 


The Police Dog Story 


United Artists. American (U). Featuring James 
Brown, Merry Anders and Rocco, the dog. Pro- 
duced by Robert E. Kent. Directed by Edward 
L. Cahn. Screenplay by Orville H. Hampton. 
Director of Photography, Maury Gertsman. 63 
minutes. Release April 17, 1961 


of a i 

aa . 

master and a comely girl reporter. ° 
which includes Rocco, the wonder hound, does 
its stuff, and the same goes for the director. 
Thanks to both, the yarn barks up many ex- 
omen | trees and ends on a salutary and show- 
manlike note. It'H definitely intrigue and satisfy 
the “ ninepennies ” Reliable 
* second.” 


Story.—Through pretty Terry Dayton, a re- 
porter, Wolf, a half-wikd Alsation, is sent to 
a Police Dog Training School. Norm Edwards. 
a rookie flatfoot, becomes Wolf's handler and 
the pair quickly make the grade. Bert Dana, 
Norm’s veteran officer friend, is on the payroll 
of Todd Wellman, a fire-raiser, and Norm and 
Wolf discover Dana acting suspiciously on Well- 
man’s property. Out of loyalty to Dana, Norm 
keeps mum, but later Wolf attacks Wellman 
and Norm can't explain without implicating 
Dana. Subsequently, Wellman causes Dana's 
death during a conflagration and plans a similar 
fate for Norm. Wolf escapes from the dog 
pound’s condemned cell, rescues Norm and en- 
ineers Wellman’s arrest. At the fade-out, Wolf, 
orm and Terry form a happy trio. | 
Production.—The picture tells an ingenuous 
tale, but the police ~t_, is fascinating and 
artfully eases it into robust “ cops and robbers,” 
culminating in spectacular pyrotechnics. Rocco 
shows exceptional intelligence as Wolf, Merry 
Anders is a cute Terry, James Brown makes 
a manly Norm. Barry Kelley registers as the 
corrupt Dana, and Milton Frome pulls out all 
the stops as villain Wellman. The incidental love 
interest is not only apposite, but also a cunning 
concession to the fair sex, and the settings are 
suitably varied. 
of Appeal. — Straightforward 
popular animal interest, wholesome 
penultimate suspense, handy 
certificate. 


and youngsters. 


Story, 
sentiment. 
footage and U 


The Royal Tour of India 


W arner-Pathe. British (U). Photographed in Tech- 


nicolor. Produced by G. T. Cummins. Script by 

John C. Stagg. Cameramen, Cedric Baynes and 

Ved Parkash. Edited by Norman Roper. Com- 

mentary by Bob Danvers-Walker. 50 minutes. 
Release immediate 


FABULOUS headline East meets West feature 
length travelogue, proudly and becomingly flying 
the Royal Standard. eer ey oy in 
Technicolor, it records Her Majestey the Queen's 
and His Royal Highness the Duke of Edinburgh's 
momentous 725, ile journey to India, Paki- 
stan, Nepal and Persia. The itinerary covers lands 
of violent contrast, but the greetings giyen the 
Royal couple by high and low alike radiate good- 
will, warmth and good humour. The Queen's 
and the Duke’s delight at the receptions accorded 
them everywhere, to say nothing of their easy 
adaptability to changing company and circum- 
stances, too, is cleverly ca by the camera. 
Brilliantly edited and lens and given lucid 
commentary, the film, rich in pageantry, is not 
only the answer to every showman’s prayer, but 
also a valuable contribution to the archives. In- 
fallible box-office booster. 

Production.—The picture opens with the 
arrival of the Queen and the Duke at New Delhi 
and the big welcome given them by Premier 
Nehru and the populace sets the ball, or rather 
the camera, rolling. The Taj Mahal is the next 
stop, followed by a visit to Karachi in Pakistan. 
A garden party, complete with fashion show, 
strengthens feminine interest and the light touch 
is a prelude to a drive up the historic Khyber 
Pass, dividing Pakistan and Afghanistan. After a 
call at Lahore, the Royal party returns to India, 


where modern steel plants are inspected, and 
then to Calcutta, with “ sporting "’ relief provided 
by the race for the famous Calcutta Cup, Ban- 
galore, Bombay and Benares. At Katmandu, the 
capital of Nepal, the Queen and Duke become 
guests of King Mahendra and his Queen, who 
visited Britain last year. In Nepal, the Queen and 
the Duke go on the now famous tiger and 
rhinoceros Root with its Nepalese huntsman and 
320 elephants, before completing their travels in 
Persia. The bizarre Asian tapestry marvellously 
responds to Technicolor, and the Queen's radi- 
ance adds lustre to the —_ e modern 
Arabian Nights kaleidoscope. The highlights, 
perfectly spaced chronologically, maintain inter- 
est at concert pitch, the commentary is apt and 
the camera work earns an Academy Award. In 
the context described here, Royalty, far from 
being an anachronism, is vibrantly alive and 
aware and can’t fail to strengthen the bond 
between the Throne and the Asiatic nations. And, 
pardon the mundane thought, the fiim’s “ money 
in the bag.” 


Points of Appeal.—Titic. subject, topicality, 
dignified and showmanlike treatment, Techni- 
color, compact footage and U certificate. 


Sanctuary 


Twentieth Century-Fox. American (X). Cinema- 

Scope. Featuring Lee Remick. Yves Montand 

and Bradford Dillman. Produced by Richard D. 

Zanuck. Directed by Tony Richardson. Screen- 

play by James Poe. Director of Photography, 

Ellsworth Fredricks. Music by Alex North. W 
minutes. Release not fixed 


SEX MELODRAMA, photographed in 
CinemaScope. Suggested by novelist William 
Faulkner's “Story of Temple Drake” and 
“Requiem for a Nun,” it’s about, a_ well 
educated young Southern woman who becomes 
an unsavoury bootlegger’s bed companion, sub- 
sequently marries a socially eligible, though, 
unstable, fellow. but is unable to cut adrift from 
her former paramour until a coal black nanny 
takes drastic action. The leading characters are 
portrayed by highly competent artists and 
British director Tony Richardson introduces 
some clever touches, yet neither achieves the 
impossible and shakes much sense into the ugly 
matter. The film has little point and less enter- 
tainment value. Tricky booking, anyway for 
average halls. 

Story.—Gowan Stevens, a dissolute young 
man escorts Temple, impressionable daughter of 
Governor Drake, to a country club dance. Gowan 
imbibes heavily and Temple is kidnapped by 
Candy a bootlegger. Nancy, a coloured drug 
addict, warns Temple about Candy but she pays 
no heed and is promptly raped. Candy removes 
Temple to a New Orleans brothel; they live 
together and she eases her conscience by hitting 
the bottle. While running illicit liquor, Candy 
has a car crash, the jalopy goes up in flames 
and he is presumed dead. Temple returns 
to her father’s home and Gowan, feeling 
responsible for her departure from the strait 
and narrow, marries her. Later, Temple visits a 
prison laundry, sees Nancy and employs her as 
a nanny for her baby. At this juncture, Candy 
reappears and he and Temple resume their guilty 
relationship. Nancy, determined to save Temple 
from herself and Candy, deliberately kills 
Temple's child. The shock has the desired effect, 
but, although Temple pleads with her father for 
Nancy's reprieve, the Governor cannot prevent 
Nancy paying the fully penalty. 

Production.—The picture, unfolded retrospec- 
tively, sheds a sharp light on human behaviour, 
yet fails to draw clear, let alone profound, con- 
clusions from its penetrations into the deep 
recesses of warped minds. Lee Remick has her 
moments as the wilful, ge not entirely 
blameworthy, Temple, Yves ontand strives 
hard to get under Candy's evil chameleon skin, 
Odetta seldom relaxes as Nancy, and Bradford 
Dillman works strenuously in the unrewarding 
role of Gowan, but all to little avail. The director 
occasionally hits a rusty nail on the head, but he. 
too, is finally defeated by the murky, contradic- 
tory script. The opus, a defiant, but ill-equipped, 
challenge to box-office orthodoxy, will need some 
selling. 

Points of Appeal.—Cast, author’s reputation, 


authentic backgrounds, and possible exploitation 
angles. 


The Hidden Fortress 


Contemporary. Japanese (A). Tohoscope. Featur 
ing Kamatari Fujiwara, Minoru Chiaki and Misa 
Uehara. Produced by Masumi Fujimoto. Directed 
by Akira Kurosawa. Screenplay by Ryuzo 
Kikushima, Hideo Oguni, Shinobu Hashimito 
and Akira Kurosawa. Director of Photograph) 
Ichio Yamazaki, Music by Masaru Sato, 122 
minutes. Release not fixed 


MARATHON wide screen adventure comedy 
melodrama. A Japanese production with English 
sub-titles, it's about two scrounging scallywa 
who, during feudal times, become embroiled in 
an attempt to smuggle a princess and gold into 
neutral territory, but luckily keep their heads. 
The acting and direction lean towards pantomime 
and give the ingenuous amalgam of humour and 
spectacle, presented against colourful back- 
grounds, essential lift. Definitely a rewarding and 
enjoyable stamina test. Very good art house 
novelty booking. 

Story.—In early Japan, Tahei and Matashichi, 
peasants, are captured by the Yamana, who have 
defeated the Akizuki, their neighbours. The pair 
eventually escape and stumble upon Akizuki 
hidden gold. Later, General Rokurota, the 
Akizuki commander, appears and plans the 
removal of the gold and Yukihime, a strong 
willed princess, to Hayakawa, a friendly province. 
Tahei’s and Matashichi’s lust for the treasure 
causes complications, but soon all are taken 
prisoners. However, Tadokoro, a_ chivalrous 
enemy general, not only helps them cross the 
border to Hayakawa, but also acecenpanies them. 
Tahei and Matashichi then see Princess Yukihime 
and General Rokurota in full regalia, are awed 
and willingly settle for one piece of gold. 

Prod .—The picture is unfolded in an era 
of savagery, but the inconsequential approach 
completely disarms and beguiles. Minoru Chiaki 
and Kamatari Fujiwara cut amusing capers as 
the bewildered Tahei and Matashichi, Misa 
Uehara shows spirit as Yukihime, and Toshiro 
Mifune and Susumu Fujita impress as Rokurota 
and Tadokoro. Suspenseful moments punctuate 
the fun and all benefit from the bizarre back- 
drop. 

Points of Appeal.—Fascinating tale. keen and 
talented players, slapstick, thrills and Tohoscope. 


Featurette 


News Realm 


NUDIST MEMORIES. British. No Certificate. 
Directed by Arnold Louis Miller. Featuring 
Carole Lynn, Laura Mason and Ann Karen. 
Commentary by Jill Gascoine. 35 minutes apprex 
Release not fixed—Here we have an innocuous 
Eastman Color featurette giving an unadorned 
account of four young women’s experiences at 
a nudist camp. 

It calls for littl acting ability, the 
commentary lacks literary merit, and its 
“ shots" showing the girls playing, swimming 
and tete-a-tete in the “ altogether ” fail to excite 
for the simple reason that the feminine form has 
remained unchanged since the Garden of Eden. 
There is, however, no limit to male curiosity 
and gullibility, and the film's titillating title and 
obvious exploitation angles guarantee it some 
commercial success. Gimmick offering, expressly 
made for industrial halls, film clubs and export. 


Shorts 
20th Century-Fox 


SAILING (U). British. Commentary by 
Raymond Baxter. 14 minutes.—Large and small 
types of graceful sailing craft are seen in this 
short. The pleasure enjoyed by those afloat is 
successfully illustrated, but much of the 
spectacle is lost with the absence of colour 
Good. 


THE MYSTERIOUS PACKAGE (U). Terry- 
toon. 6 minutes.—*‘ Mighty Mouse” is called 
to the rescue when mysterious packages appe: 
on doorsteps and dozens of small boys vanish 
The tale is uncomplicated and “ Mighty Mouse 
certainly does his stuff. Most suitable for 
children’s matinees. Good.—F. W. R. 
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RENTERS NEWS 


—continued from page 14 


Warner-Pathe shows 
‘World by Night’ 


WARNER-PATHE’'S “ World By Night,” a 
two-hour tour of some of the most famous 
cabarets and mrusic-halls in show business, will be 
trade shown at the Warner Theatre at 10.30 am 
today (Thursday) 

From high-steppers to strippers, from ballet to 
burlesque, “ World By Night" probes the night 
Spots of 14 cities. 

Under the direction of lItaly’s Luigi Vanzi, the 
picture took eight months to make. 


‘Trials of Wilde’ script 
goes to US university 


THE SCRIPT of “ The Trials of Oscar Wilde ” 
(titled in America “ The Man With the Green 
Carnation”) has been presented to the library 
of the University of California by Ken Hughes 
on behalf of Irving Allen and Cubby Broccoli 
of Warwick Films. 


PRODUCTION 


~continued from page 24 


Amalgamated, for which Bob Monkhouse and 
Alfred Marks have been signed up for two of 
the leading roles. They play a couple of brothers 
who ere on the short end of their great-grand- 
mother’s will. 

The jackpot winner is a distant relative whom 
they've not met. Furthermore, it’s a woman 
So to get their hands on the loot the boys face 
two possibilities . or murder! 

The brothers Asher are co-producing their 
venture Bob directs and Jack photographs 
tithe is “ She'd Have to Go.” 

The name of Asher is already well known in 
the comedy field. For among Bob Asher’s 
directorial jobs in the past has been “ The Buli- 
dog Breed,” “ Make Mine Mink” and “ Follow 
A Star.” 


—SHOOTING NOW 


ABPC ELSTREE. — “Lolita” (A.A.), 
roducer James B. Harris, director Stanley 
Kubrick “Francis Drake” (tv series). 

MERTON PARK. “The Fourth 
Square” (Anglo Amalgamated), producer 
Jack Greenwood, director Allan Davis 
Television commercials and documentaries. 

MGM BOREHAM WOOD.—“*A Matter 
of WHO” (Foray production for MGM), 
roducers Walter Shenson and Milton 
lolmes. director Don Chaffey; “ Meet Miss 
Marple ” (MGM), producer George Brown, 
director George Pollock 

PINEWOOD. “Victim” (Allied for 
Rank), producer Michael Relph, director 
Basi! Dearden ; “ Whistle Down The Wind ” 
(Beaver for Rank), producer Richard Atten- 
borough, director Bryan Forbes: “ No My 
Darling Daughter” (Rank), producer Betty 
Box, director Ralph Thomas 

SHEPPERTON.—“ The Innocents,” pro- 
ducer / director Jack Clayton ; “ On Informa- 
tion Received ” (United Co-Productions for 
Rank), producer George Maynard, director 
Robert Lynn 

BEACONSFIELD.—*“ Man In The Back 
Seat” (Independent Artists for Anglo 
Amalagamated), producers Julian Wintle 
and Leslie Parkyn, director Vernon Sewell. 

CHALK FARM. — “Accident” (W. 
Harpe production). 


marriage 
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Television and radio tributes are among the celebrations geared to mark the 50th anniversary of Pathe 

News which takes place this year. The first tribute aired was one by Television Wales and the West, 

which devoted 20 minutes of its ‘“‘ Movie Magazine " to the newsreel. Pictured here are Mr. Cummins 
and Bruce Lewis, producer and interviewer for ‘* Movie Magazine " 


WORLD MARKETS 


~continued from page 9 


produced 124 films with French capital 
is excellent. 


This, therefore, is taken as conclusive proof 
that co-production does not hinder national 
production, but enables the national industry to 
produce more films on the whole than would 
have been produced had there been no co- 
productions, 

As far as France is concerned the develop- 
ment of co-productions with Italy has been 
astounding, jumping from five in 1950 to 34 
in 1960, with a majority of French capital.— 
Henry Kahn. 


which 


Union Filmverleih 
shuts its doors 


BONN.—Union Fikmverleth Co., a major 
West German distributor, failed to fill a tem- 
porary financing gap of about 2 million deutsch- 
marks and is now bankrupt. Merger discussions 
with other German film groups did not 
materialise in time. 


The bankruptcy suit against Union is reported 
to have been filed by bank groups financing 
the company. There are reports that several 
independents which co-operated with the com- 
pany will get into similar financial trouble _as 
a consequence of the Union Co. shutdown. 

Events are seen by German observers as 
another trend towards fewer and larger com- 
panies in the German industry 


+ + + 


WEST BERLIN theatre owners decided, at a 
recemt’ meeting, to close their houses on 
April 10 an protest against excessive admission 
taxes in the city. Theatre owners will gather 
for a protest meeting, the same day. 


The strike decision was made by 124 against 
25 votes 


+ + 7 


THE Austrian Government plans construction 
of a large television production centre in Vienna. 
First phase of the plan calls for the construction 
of eight sound stages and an office building at 
costs of 200,000,000 schillings. Austrian film 
industry delegates have protested. 


At the moment, Austrian tv and foreign tv 
film producers use large parts of Rosenhuegel 
theatrical film studios. Some U.S film producers 
have been using the Rosenhuegel studios during 


the last year producing several series for 
American tv stations. 
+ + + 


DELEGATES of the Austrian Film Industry 
Association told Austrian Trade Minister Dr. 
Bock, at a recent meeting, that all film import 
barriers in Austria should be removed. 

The delegates said that free film imports 
would not hurt domestic and German-language 
films’ play-off in Austria. Instead, competition 
between Hollywood, Italian and French pictures 
in Austria would increase in a limited section 
of the normal business. 

Sixty per cent. of the Austrian import market 
is now dominated by Hollywood pictures. This 
market share would go down under tighter 
competition with Italian and French imports, 
they said —Gustavy Genschow. 


India expands tv 


experiment 


BOMBAY.—The experimental television sta- 
tion set up in Delhi last year by the Indian 
Government is to be expanded to cover a radius 
of 28 miles instead of the present 12 miles. And 
the current programme of two hours viewing a 
week will be boosted to one hour daily. 


+ + + 


HYDERABAD will have another new modern 
cinema tomorrow (Thursday), when the newly- 
built Basant Theatre is opened to the public. 

It is an air-conditioned 1,100-seater, and will 
play Telugu and Hindi pictures. March 17 was 
chosen as the opening day because it is the start 
of the New Year for the Telugu speaking people. 


+ + + 


CINEMAS in Bombay are being allowed to 
Stay open an extra half-hour, unti] 12.30 a.m.. 
under entertainment laws recently revised by the 
state government. y 


+ + + 


DURING 1960, Calcutta studios produced a 
total of 36 films in the Bengali language—includ- 
ing 17 dealing with social problems, seven 
comedies, six crime and romance, one musical 
and one fantasy. Only five are considered to 
have been successful.—N. V. Eswar 
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PERFORMING RIGHT TRIBUNAL 
RESERVES ITS DECISION 


AFTER a three-day hearing, the Performing 
Right Tribunal reserved its decision on the dis- 
pute between the AIC and PRS over the 
question of discount. 

The dispute, which was referred to the 
Tribunal by the AIC, concerned the difference 
in discount received by the CEA and AIC from 
the PRS—the CEA gets 74 per cent. and the 
AIC only 5 per cemt. The CEA appeared as 
an interested party. 

J. Tarlo, for the AIC, told the Tribunal that 
when the association was formed it was treated 
with contempt by the CEA. “There has, in 
fact, been every effort made by the CEA to 
trample the AIC,” he said. 

The issue was very simple. “ The case for 
the AIC in a nutshell is that there has been 
unfair discrimination.” 


Unjustified 


Later in the hearing, H. L. Walter, general 
manager of the PRS, stated that his council had 
refused to give the AIC the same discount on 
the grounds that it would be unjustified as the 
PRS received a greater service from the CEA 

The value to the PRS of the CEA was much 
more than the difference represented by the dis- 
counts for the two associations, he added. 

In stating the AIC’s case, Mr. Tarlo said the 
CEA was incorporated in 1912 and, as far as 
he was aware, it was the only body represent- 
ing the interests of exhibitors until the forma- 
tion of the AIC in 1951. 

According to clause Sa of the CEA’s rules, 
he continued, the object of that association was 
to promote goodwill and understanding between 
all cinema proprictors. 

“It will be my submission later on that what 
the CEA is doing here is absolutely contrary 
to clause Sa. I am saying that it is acting 
completely contrary to its constitution.” 

Mr. Tarlo said the PRS was formed in 1914 
and long before the AIC came into existence 
the PRS and CEA got together and agreed a 
tariff which was payable by CEA members and 
also agreed other terms, including the 74 per 
cent. discount. 

During the 1930s the cinema circuits emerged 
and the time came when the circuits became 
involved in production and distribution, with 
the result that the largest members of the CEA 


CMA managers and local press representatives from the London release area turned out in force for a 
special screening of ‘“‘ No Love For Johnnie " at the Leicester Square Theatre. At a reception afterwards 


came into conflict with the smaller owners. 

It was these smaller owners who broke away 
from the CEA when they felt their interests 
were not being adequately taken care of and 
formed the AIC, he said. 

Aubrey Partner, AIC secretary, told the 
Tribunal that AIC members should receive the 
same discount as those of the CEA, but he 
udded that his association preferred that there 
should be no discount at all 

Everyone should pay the same, whether they 
were members of an association or not, and he 
did not think that would in any way prejudice 
the trade as a whole. The AIC had had no 
opportunity to bargain with the PRS over the 
agreement but was presented with it as it now 
stood. 

Asked what harm the discrimination 
count did, Mr. Partner 
matter of prestige. 

The chairman (Waker Raeburn, QC): “ But 
have you not got parity of size?” 

Mr. Partner said he did not think the PRS 
would be very much out of pocket if it gave 
the AIC parity. 

The chairman said it seemed that the only 
substantial objection was a sentimental one. 
‘You want to hold your chins up a bit higher 
and you want to come in as equals?” 

Mr. Partner agreed it was partly 
partly that AIC members had to pay more to 
the PRS than CEA members. “ We want parity 
to give us a chance to keep going, and these 
figures of 5 and 74 per cent. are very important,” 
he said. 


in dis- 
replied that it was a 


that, and 


Founder member 


Next to give evidence was H. P. E. Mears 
president of the AlC—a founder member and 
twice president of the CEA. 

He said he regarded the discount allowable as 
a “ discriminative discoumt. We feel that if there 
is to be a discount we are entitled to the same 
discount as the CEA.” 

The AIC felt that the PRS had been placed 
in an awkward position and that, had they had 
a free hand. there would be no discrimination 

For the CEA, Edward Fowler said the ser- 
vices rendered by the CEA were of much greater 
value to the PRS than those of the alc. 

* There is nothing inherently improper in one 


managers and press were introduced to director Ralph Thomas and stars of the film Mary Peach and 


Geoffrey Keen. L. to r.: L. E. Pinder (Odeon, Forest Gate), E. C. Carter (Odeon, liford), Geoffre 
Keen, Leslie Brand (Dagenham Post), Mary Peach, M. Cheepen (Gaumont, Shepherds Bush), Ralp 


Thomas, John Payne (CMA Publicity Department), A. F. Stokes (Gaumont, Leyton) and Miss Monnich 
(Leytonstone Express and Independent) 


h 
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trade association which represemts a greater 
number of members, and therefore accepts a 
much greater section of the responsibility get- 
ting a bigger discount than another,” he said 

C. S. Algar, assistant secretary of the CEA 
said he thought there was value to the PRS in 
having one body with which to negotiate rathe 
than being faced with a large number of 
individual proprietors. 

Ellis Pinkney, general secretary of the CEA, 
said that the negotiations leading to the sign- 
ing of a new agreement lasted over “a period 
of months "’ and were “ very, very keen.” 

Michael Kempster, for the PRS, refuted the 
illegations of partiality and deception which 
he said, had been made on instructions on behalf 
of the AIC. 

While quite understanding that the Tribunal 
agreed they were irrelevamt, “ they have at no 
time been withdrawn and in those circumstances, 
{[ am instructed to deny them absolutely he 
stated. 


Underdog 


Mr. Kempster said that the case, as put for 
the AIC, was on the basis of the small man 
and the underdog, which always invited a degree 
of sympathy from any British tribunal, and had, 
in 1957, got a response from the PRS, when 
it granted the AIC a 5 per cent. discount 

he AIC’s complaint was not really a matter 
of economics, but of prestige and status for 
which, it would seem, associations were always 
struggling between themselves, he said. 

If that was a circumstance the Tribunal could 
properly take into account in deciding whether 
or not to approve or vary the scheme as it 
existed, it should not rate prestige and status 
so highly as matters of pounds, shillings and 
Pence, convenience and service 

Mr. Kempster asked the Tribunal not to vary 
the scheme just because the PRS had not been 
able to please everyone. 

H. L. Walter. PRS general manager, told the 
Tribunal] that ‘the PRS had agreed to give the 
AIC a 5 per cent. discount in 1957 when it was 
Operating on the old tariff. 

The reason was that the PRS realised by 
then that there was a very severe quarrel, or 
difference of opinion, between the two associa- 
tions, and it was anxious not to give the 
appearance of favouring one organisauion against 
another, The PRS wished to keep out of this 
dispute. 

His council had refused to give the AIC the 
same discount because it felt that would be 
unjustified as the PRS got a far greater service 
from the CEA, 

The general policy of the PRS on discounts 
was to avoid them, but it was a matter of 
business expediency, he said. The PRS did not 
grant the AIC parity solely for commercial con- 
siderations. 

Mr. Tarlo said that if the PRS granted the 
AIC the extra 24 per cent. discount, it would 
cost about £130 a year. He asked, if the PRS 
could today grant the AIC members 74 per cent 
discount, would they, having regard to the smal! 
amount involved, be prepared to do so? 

Mr. Walter replied that they would not. 


Manchester S.O levy 


cut recommended 


MANCHESTER Watch Committee has 
ported to the City Council that there is every 
justification, in present conditions in the cinema 
trade, for the levy for charity on the profits of 
Sunday opening to be reduced considerably 


re- 


The committee recommends that the levy 
should be reduced to produce a total of £2,500 
from the 50 cinemas in its area which open on 
Sundays. 

The actual contribution from each cinema wil 
be fixed in consuhation with the Mancheste 
district branch CEA. 

Up to now, Manchester cinemas have bee 
paying about £10,000 a year as charity contri- 
bution. 
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YOUR FILMS-continued from page 11 


RANK FID's “The Singer Not The Song” 
(CinemaScope—British) encountered some stiff 
opposition, bul more than held its own. kt com- 
pleted the third leg of its London runs iast 
Saturday and, thanks to first-rate acfing by its 
popular co-stars, Dick Bogarde and John Mills, 
reaped a substantial harvest. 


+ + + 
PSYCHIATRiC melodrama, “The Full 
Treatment" (Columbia — Megascope — British) 


got comfortably by. kt received some hard 
knocks from the long-haired boys and girls, but 
favourable word-of-mouth advertising soothed 
the bruises. 
+ + + 

THE BIG FISHERMAN ™ (Disney) is home 
and dry. The vast Biblical melodrama had a 
very good opening week, flagged a little, but 
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woman's picture has star values—Doris Day and 
Rex Harrison—and the attractive billing is giving 
it box-office bias. 


+ + + 


“BSTHER AND THE KING” (Twentieth 
Century-Fox—CinemaScope) is finding the going 
hard. The film has its moments, but obviously 
suffers in comparison with the colossal “ hard 
ticket ” Biblical jobs. 


+ + + 


THE UNITED ARTISTS X _ certificate 
“double Obdill,” “Doctor Blood’s Coffin” 
(British) and “ Take A Giant Step,” had a tricky 
passage. It’s easy to be wise after the event, 
but apparently the films are too opposite for 
their own good. 


staged a comeback. The overall take has been + + + 
eminemly worth while. + 
I CAN'T say that the Paramount unit pro- 
+ + + gramme, “A Breath Of Scandal” and “ Blue- 
THERE ARE encouraging reporis on “ Mid- primt For Robbery,” is setting the Thames on 
night Lace’ (Rank-Universal). The crime-cum- fire. The critics gave the first-named, a Sophia 
ACTT CONFERENCE -continued from page 8 
president of the TUC, against Kodak's refusa! non-union shops was again discussed, later in 


to recognise ACTT. 


Mr. Hill, who had noted that a resolution on 
the subject was on the agenda, said, “1 believe 
that if amybody else, especially a foreigner, 
comes to this country and wants to fun industry 
in this country, he can only run it on the basis 
that he recognises the trade union movement in 
this euaay. 

Earlier, the conference had unanimously 
approved a resolution urging the TUC to use its 
influence to bring pressure to bear on the 
management of Kodak to recognise and negotiate 
with the trade union movement. 

Said Mr. Hill, “ Send it as soon as you can. 

‘If you send this along to the TUC you will 
certainly have a good sponsor in yourselves. | 
sincerely hope you will be successful in bringing 
this firm to heel 

“We will do everything possible to achieve 
the objective.” 

During the debate on the resolution, an 
attempt was made to introduce an emergency 
resolution aimed at blacklisting Kodak product. 

It was defeated on a point of procedure under 
conference rules, but the stand was immediately 
taken by Ivor Montague (Freelance) who asked 
the hall whether, as it could not be brought up 


at the conference, blacklist action was still 
wanted. 

After loud cheering, he continued: “ The in- 
coming general council will now know what it is 


in for if it disregards this. 

The attempt was made after Dick Lake 
(Shepperton) had spoken on the resolution and 
had pointed out that the union’ s members could 
force Kodak to “ surrender.’ 

“If we took positive 
Kodak to its knees in 
declared 


action, we could bring 
a matter of days,” he 


Moving the original resolution, Ken Roberts 
(Kodak) deplored the action of a forcign com- 
pany in coming to this country and refusing to 
recognise British union wages and working con- 
ditions 

Mr. Roberts pointed out 
union had consolidated 
Kodak and had, 
new members at 
stead works 

In the discussion that 
stated that a charter had been drawn up by 
union members stating what improvements in 
onditions should be obtained from the com- 
pany This charter would now be printed and 
distributed. 

The whole question of industrial action against 


however, that the 
its membership within 
im the last week, recruited 50 
the company’s Hemel Hemp- 


followed, it was also 


the conference, when the Sound section moved 
that the ACTT should prepare a list of non- 
union shops in order to take action to black 
their product in the absence of a “ticket of 
origin. 

A general council amendment that the union 

‘take appropriate action’’ rather than black- 
fisting, brought angry accusations that the GC 
was “very vague, rather feeble and weak- 
kneed " from Mike Williams (Granada). 

Jumping to the defence of the general council, 
Ken Roberts pointed out that Kodak had a 
virtual monopoly in colour film and blacklisting 
the product would mean a national stoppage in 
the industry. 

“ Let’s take ‘ appropriate’ action and we can 
plan our strategy so that we bring Kodak and 
the other non-union shops into line without 
sacrificing our funds.” 

This line was taken up by other delegates 
who argued that the amendment did not tie 
the hands of the genera! council, but allowed 
for care in choosing methods to deal with the 
problem. 

Put to the vote, the amendment was carried b 
132-38 votes. The resolution was passed wit 
131 for and 24 against. 

The most the unsecured creditors of Walton 
Studios could expect to receive is about 14s. 6d. 
in the £1. 

This was said by George Elvin, general sec- 
retary, who added: “The £265,000 offer for 
the property by a land devel nt company is 
still insufficient to pay the d 

To protect members’ Bones it had been 
decided to apply for the company to now be put 


into liquidation. 
George Elvin also reported that head office 


had not been informed early enough of the 
difficulties at Walton. 
He said it had been discovered that some 


members had not even been paid for a previous 
film—let alone the one that was in production 
at the time of the closure. 

No member should work past any Friday if 
he is not paid on that Friday, he said. 

The following officers were elected: president, 
Anthony Asquith; treasurer, Frank Fuller; vice- 
presidents, Sidney Cole, Charles Wheeler, Ken 
Gordon, Alf Cooper, Jim Smith. 

General Council: Ralph Bond, Christopher 
Brunel, Ernie Cousin, Robert Dunbar, Morton 
Lewis, Eric Pask, Hazel Swift, Peter Weingreen, 
Manny Yospa, Joe Delmonte, George Irons, 
Paddy O'Gorman, Len Runkel, Monica Toye, 
Stan Warbey, Angela Levy, H. K. Lewenhak, 
Ivor Montague, Tony Griggs and Ted Lenemy. 


1961 


Loren opus, an undeserved pasting when 1 was 
at the Plaza and this has to be lived down. 
Anyway, I hear the programme is being well 
received. 


+ + + 
THE TWO Twentieth Century-Fox Cinema- 
Scope coloured westerns, “ North To Alaska 
and “Flaming Star,” are now doing first-rate 
business in the provinces. Both have big star 
values. 


+ + + 
IT WON'T be long before “The World Of 
Suzie Wong” (Paramount—British) is released. 
The Oriental romantic melodrama has been 
scoring heavily in pre-release spots and it looks 
as if my rosy expectations will be realised when 
it starts its London rounds. 


+ + + 


“NO LOVE FOR JOHNNIE” (Rank— 
British), a controversial sex<cum-political melo- 
drama, scored fluently at the Leicester Square 
Theatre and the New Victoria. It went out last 
Sunday, and in many halls the “ house full” 
boards were displayed. 


+ + + 
AND TALKING of Sunday business, the 
Anglo Amalgamated-Regal British “double 


bill,” “ Konga” and “ The Hellfire Club,” gave 
a fine account of itself. It’s a “rill mil” if 
ever there was one. 


+ + + 
DON’T THINK I've forgotten “ Saturday 
Night And Sunday Morning” (British Lion- 
Bryanston—British). It’s doing a burster up and 
down the country and the pile of money it’s 
accumulated is reaching to the sky. 


TRADE SHOWS 


LONDON 
March 20: 
Mining Review. Data. Celluloid 
Partners in Crime (VU). 
Hammer. 10.30 a.m. 


10.30 am. 
Anglo Amalgamaicd. 


Women Behind Barbed Wire (X). Gala. Jacey 
in the Strand. 2.30 p.m. 

The Adventures of Remi. Compton Films. 
Compton Cinema. 10.30 a.m. 

March 21: 

Carry on Regardless. Anglo Amalgamated. 
Studio One. 10.30 a.m. 

Pathe Pictorial Nos. 326, 327, 328: Lighter 


Than Hare: Hopalong Casualty; Hoppy Daze 
Warner-Pathe. Corner Cinema. Soho Square. 
11 a.m. 

The Day the Sky Fell In. 
Compton Cinema. 11 am. 


Compton Films. 


The Long Rope. 20th Century-Fox. Own 
Theatre. 2.30 p.m. 

March 22: 

Mr. Topaze. 20th Century-Fox. Carlton. 
10.30 a.m. 

The Captive, Compton Films. Compton Cinema 
10.30 a.m. 

Dam on the Yellow River. World Productions. 
Hammer. 2.30 p.m. 

March 23: 


The Pirate of the Black Hawk (U) Anglo 
Amalgamated. Hammer. 10.30 am 

Taste of Love. Compton Fi! Compton 
Cinema. 10.30 a.m. 

Fasten Your Seat Belt. World 
Celluloid. 2.30 p.m. 

LATE EXTRAS (LONDON) 

March 17: 

September Storm. 20th Cen! Fox. Own 
Theatre. 2.30 p.m. 

Macario (A). Rank. Own Th: 


Printed in Great Britain and Published by ODHAMS PRESS LTD., ‘Long ‘Aare, London, Ww. C2. 


CAPS OTE PN Te Oe ee 


naaee 


R 


KINEMATOGRAPH WEEKLY: MARCH 16, 


1961 


Anglo's 196] convention 


—continued from page 14 


czars who control the protection racket in 
London. Stars include Herbert Lom, John 
Gregson, Sean Connery, Alfred Marks (in his 
first tremendous dramatic role) and Yvonne 
Romain. * The Frightened City was produced 
by Leigh Vance and John Lemont and directed 
by Lemont from Vance’s screenplay. 

Early in April at Shepperton Studios, shooting 
will commence on Anglo’s new comedy, “ On 
The Fiddle,’ to be produced by Ben Fisz and 
directed by Cyril Frankel. Later in the same 
month, at MGM studios, a further comedy, 
“Cousin Toni” (tentative title), will be pro- 
duced by the Asher brothers. 

Peter Rogers’ next production at Pinewood 
Studios for Anglo release is “This Happy 
Band,” in colour, which will be followed by 
further Peter Rogers’ productions, “ The Iron 
Maiden” (colour); “The Tangled Web"; 
* Steady Boys Steady * and * Carry On At Sea.” 


Tentative title 


Joe Janni will produce two pictures for Anglo 
during the year—*A Kind Of Loving” and 
“ Billy Liar.” “ Heart Of A Circus” is the ten- 
tative title of the next Julian Wintle-Leslie 
Parkyn production for the company, and they 
will follow this with “ The Girl In The Red 
Bikini.” 

“ The Patriots,” based on the best-selling novel 
by James Barlow, will be produced by John 
Brabourne, with Lewis Gilbert directing. 

The big American productions which will be 
presented at the conference include, “ The Pit 
And The Pendulum,” based on the story by 
Edgar Allan Poe. produced in colour and 


ZONAL FILM FACILITIES LTD. 


CinemaScope by Roger Corman, “ Black 
Sunday "’ and ** Master of the World ™ in colour 
and Dynamagic. 

Further titlks in Anglo’s new Edgar Wallace 
mysteries, based on the best of the library of 
slories by this writer, and the established Scot- 
land Yard action thriller series, will also be 
presented. 


Executives 


office executives who will be 
conference, include Alan Kean, 
manager; Philip Jacobs, export mana- 
ger; David Deutsch, production § executive; 
Sidney Caverson, branch supervisor; Miss A, 
McMorrow, company secretary: Maurice Young, 
circuits manager; Ronald D. Shinn, director of 
publicity and advertising; John Troke, director 
of press and public relations; Edward Jarratt, 
export publicity manager: William Saunders, 
London branch manager; James Cowe, contracts 
controller; W. Wright. booking manager; W. 
Tash, sales promotion manager. 

Geoffrey Roberts, assistant circuits manager; 
Alan Ramsay, prints manager; Geoffrey Phillips 
assistant publicity manager; Sam Springfield, 
field publicity; Gerry Lever, London office 
manager; Stan Norton, accountant: H. Ash- 
bourn, accountant; Peter Teper, field publicity ; 
Stan Pibworth. circuits office manager; Stan 
Copeland, field publicity; Norman Adams, ad. 
sales manager, and Michael Defries, London 
salesman. 

From the provinces will come R. Graham, 
Belfast branch manager; R. Shaw, Birmingham 
branch manager; S. Greene, Birmingham; J. A. 


Anglo head 
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Cardiff branch manager; L. Ward, 
Anderson, Dublin; A. Ryan, Dub- 
lin: H. Harris, East Coast; E. Burns, Glasgow 
branch manager; W. Martin, Glasgow 8. 
Matthews, Glasgow; H. Beahan, Leeds branch 
manager; P. Beahan, Leeds; B. Newrick, Liver- 
pool branch manager; S. Browning, Manchester 
branch manager; R. Derbyshire, Manchester; S. 
Patridge, Newcastle, branch manager; J, 
O'Hanlon, Newcastle; H. Blond, South Coast; 
J. Timms, West of England. 

Guests will include A. Burlinson, director of 
Guild Holdings Ltd., members of the American 
and British trade press, and producers and direc- 
tors Jack and Bob Asher, Ben Fisz, Joe Janni, 
Lewis Gilbert, John Lemont, Bertram Ostrer, 
Gerald Thomas, Leigh Vance and Julian Wintle. 


20th-Fox and Pan 


liase on ‘Sparta’ 


BEHIND the special announcement by Pan 
Books that its first print order for “The 
Lion of Sparta” has been completely sold 
out within a month of publication, is the 
story of a unique arrangement between film 
company and publisher. 

The 20th Century-Fox CinemaScope pic- 
ture, produced by George St. George and 
directed by Rudy Mate, has just been com 
pleted and stars Richard Egan, Sir Ralph 
Richardson, Diane Baker, Barry Coe, Julie 
Newmar and David Farrar. 

This is claimed to be the first time that a 
film company has granted world publication 
rights for a paperback before the film shoot- 
ing date had been finalised. This resulted in 
the closest possible collaboration in the choice 
of author, John Burke, and the design of the 


cover. 


Jenkins, 
Dublin; K. 


PERMAFILM protects by impregnating the emulsion (not 
just coating it) with stable organic chemicals which perma 
nently replace most of the moisture 

PERMAFILM makes film tough and pliable, giving it longer 
life than untreated film 


treatment which cannot be 


PERMAFILM protection is now being used by the largest 
film users all over the world 


Producers 


Studios and Film 


laboratories should write for 
a copy of ‘Film Preservation 


r 


FILM PROTECTION 


(PERMAFILM DIVISION), THE TOWER, HAMMERSMITH BROADWAY, W.6. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d. 
FINANCIAL a 

FOR SALE & WANTED 1/- 
MISCELLANEOUS We . 


Caps 24. per word extra. Box No. 1/- extra 


All Classified Advertisements must 
be prepoid (except approved 
eccounts) ond received by Thursdoy 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468. Ext. 271 


Urgently required for fund of £500,000 


secured upon 


CINEMA THEATRES 
Erected since 1930 


Full details in confidence to: 


HARRIS & GILLOW 


93 & 95 WARDOUR STREET, LONDON, W.1 


Piease sete that we cannot be 
held respensibie ter any mis- 
takes erising from advertise- 
ments eaeeepted ever the 
telephone. 


YOU MAY REPLY IM CONFIDENCE TO 
BOX NUMBERS 


te « box number 
‘or whom it is not in- 


SITUATIONS VACANT 


requires Graphic Artist (Machine) 


» work on production of titles for tele 
Applicants should be fully exper 
mn typography and have 
working knowledge of layout and design 
t National Diploma lieve 
work with staff Designers 
out their work on a Hot 
nachiz ne Will supervise 
section Salary 
f qualifications excep 
five annua ncrements 
p.a. Requests for appii- 
(enclosing 
quoting 
should 
Broadcasting House 
thin fiv jays 


£675 


REQUIRED co-chief projectionist, 

ferably with Xenon, Projectomatic and 

sound experience Apply Circuit 
Engineer, Electric, Bournemouth 


OLD-ESTABLISHED Engineering firm 
requires young person with knowledge of 
film handling and projection equipment 
for their Inspection _ Dept Salary com- 
mensurate with age und experienc 
Apply, giving references and past experi- 
ence ) Box 869 Kinematograph 
Weekly 

CINEMA Service Engineer 
required for East Africa 
preferred Apply 
jetals of experien 


(16-mm.) 
Single man 
giving full 
jUa liffica tions 
stating age to « 870 Kine 
matograph Weekly 
EXPERIENC “ED Managers resident and 
. ~f vonists requ: red 
Cinemas Lid 
' 125, Swand, W.C.2 
EXPERIENCED and reliable second 
Ioerator wanted for small modern ha 
Devon. Preferably single Good wages 
| mfortable position for the right 
B Box 867 K inematograph 
ekly 
WANTED Second 
anager Ast 
*home 2498 


Operator 
ria Cinema 


Apply 
Chippenham 


SITUATIONS WANTED 


SBOOND Projectionist requires position 
any coasta town with accom- 

dation; wife as second if required 

Box 868, Kinematograph Weekly 


good | 


work of | 


addressed | 
reference | 
reach A imt- | 


— — 


| SITUATIONS WANTED (contd.) | | 
PROJECTIONIST capable and reliable, 
seeks position as second. Accommodation 
essential A., 
Weekly 


FOR SALE 


~ COMPLETE Cinema Equipment 

jectors, sound, 

Box 866, Kinemat oem | & Apply: A. Anscombe and Sons 
Harpenden, Herts. Phone: 55 


pro- 
emergency lighting, etc 
Li... 


SUPPLEMENTS INCLUDED IN KINE WEEKLY 


“KINE STUDIO REVIEW’ 


is published six times a year, and presents a 
comprehensive survey of British studios, produc- 
tion and technical developments. 


““KINE SALES & 
CATERING REVIEW” 


is published six times a year, and covers all 
aspects of refreshment sales and cinema catering 
services. 


“THE IDEAL KINEMA” 


is the monthly architectural and technical guide 
to the latest activities in cinema design, decor- 
ation, theatre equipment and projection practice. 


Editorial Department 
189 HIGH HOLBORN 
LONDON -: W.C.1 


CHAncery 3344 


Advertisement Department 
96 LONG ACRE 
LONDON «: W.C.2 


Telephone Telephone: TEMple Bar 2468 


Displays 


of exceptional 


finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


‘cE ARN STAAL 


GAUMONT BRITISH 35mm PORTABLE 
SOUND PROJECTORS 
AVAILABLE FROM STOCK 


EXCITER LAMPS 10 v. 7.5 amp. NEW 
£2 per dozen. £15 per 100, POST PAID 
New or Rebuilt models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
nay from stock. Spools. Film 

orage Bins. Projector Stands. Lamps. 
Film Se Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders, new. 2,000 ft. £3 per 
pair. Other accessories available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
473 GREEN LANES LOWDON. 4 = =6MOU 5241/2 


A few shillings spent en a classified 
advertisement in the “Kinematograph 
Weekly” will pay handsome 
dividends. Send your " Smalls” today | 


When replying to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


————— 
needs, you 


Tel.: Atherstone 222 


— 2 


